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Dear participants,

ICONIL 2026 SPRING Congress is an internationally recognized academic event. With this congress,
where face-to-face and remote participation is supported, you will have the opportunity to present your
scientific publications. Our congress, which is attended by respected names in the scientific community,

is a candidate congress to bring new horizons to science.

From 6 countries 40 participants applied to the congress. Participants presented their papers for two days

in the congress.

We are also grateful to the esteemed participants, our keynote speakers, our referees for their support
and contributions to the success of this congress. Thank you for attending our academic event and

supporting us.

The ICONIL congress will be held every year by raising its target higher. It will reach out to wider

communities and increase the number of papers and participants.

Any kind of feedback about the congress is very important to us. You can reach our congress from our

web page, info@iconil.com e-mail address and official social media accounts.

ICONIL ORGANIZING COMMITTEE 05.07.2026
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papers that have been applied as full text are available on the following pages.



<) (»ICONIL  ICONIL 2026 SPRING | JUN 27-28, 2026 iISTANBUL/TURKIYE | INTERNATIONAL CONGRESS OF NEW
SEARCHES IN MULTIDISCIPLINARY STUDIES | SOCIAL SCIENCES PROCEEDINGS BOOK

HISTORICAL EVOLUTION OF AZERBAIJANI FOLK DANCES AND ANALYSIS
OF THEIR MUSICAL-CHOREOGRAPHIC STRUCTURE

Assoc. Prof. Dr. Giinay Memmedova
Nakhchivan State University, Fine Arts, Music History And Theory
gunaymammadova6565@gmail.com

Abstract

The primary aim of this study is to examine the historical evolution of Azerbaijani folk dances and to
analyze the interrelationship between musical and choreographic components on a structural level. The
research investigates the origins of dance art dating back to the earliest periods of human history through
rock carvings and petroglyphs found in Gobustan Rock Art Cultural Landscape and Gemikaya
Petroglyphs, demonstrating that dance constituted one of humanity’s earliest forms of expression. In
this context, dance is emphasized not merely as an aesthetic activity, but also as an inseparable
component of social life, rituals, and belief systems. The significance of the study lies in the evaluation
of Azerbaijani folk dances as a syncretic art form composed of the integration of music, verbal
expression, and movement, and in the scientific examination of the structural elements of this art. Within
this framework, the relationships between the rhythmic structures, tempo characteristics, modal system,
and principles of melodic development of dance melodies and the language of choreographic movement
are analyzed in detail. Furthermore, the functional significance of collective dances such as Yalli in
terms of social unity and solidarity is also evaluated. The study employs historical-analytical,
comparative, and musicological analytical methods. In addition, a comprehensive database was
established through the analysis of folklore examples, ethnographic data, musical notation compilations,
and findings obtained from field research. The findings reveal that Azerbaijani folk dances evolved
historically through vocal, vocal-instrumental, and instrumental performance practices. It was
determined that a strong relationship exists between the musical structure and the movement system of
the dances, while rhythm and tempo function as regulating elements of collective movement. At the
same time, it was observed that the dances are classified into slow, moderate, and fast-tempo categories
according to their character, and that this classification plays a decisive role in both musical and
choreographic structures. In conclusion, this study contributes to a deeper scholarly understanding of
Azerbaijani folk dance art by examining its musical-choreographic structure from both historical and
structural perspectives. The findings demonstrate that folk dances should be regarded not only as
folkloric elements but also as multilayered and systematic art forms, while simultaneously offering new
methodological approaches for future research.

Keywords: Azerbaijani Folk Dances, Musical-choreographic Structure, Folklore, Dance Melodies
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Abstract

The COVID-19 outbreak in 2020 triggered one of the most significant disruptions in global trade in
recent history. As countries imposed lockdowns, restricted movement, and closed borders, international
supply chains were severely affected, exposing the vulnerabilities of highly interconnected economies.
Small and open economies such as Albania were particularly sensitive to these shocks due to their
reliance on external markets, limited domestic production capacity, and concentration of trade partners.
Before the pandemic, Albania’s trade structure was heavily oriented toward a few European partners,
especially Italy and Greece, with exports largely concentrated in labor-intensive manufacturing sectors
such as textiles and footwear. At the same time, the country relied heavily on imports of machinery,
fuel, and food, while tourism played a crucial role in generating foreign income. This structure made
Albania particularly vulnerable to external disruptions. The paper examines how the COVID-19
pandemic affected Albania’s trade structure, focusing on both the immediate economic shock and the
longer-term adjustments in trade patterns. Specifically, it seeks to answer the question: to what extent
did the pandemic lead to structural changes in Albania’s trade, and are these changes likely to persist?
The paper concludes that while COVID-19 caused significant short-term disruptions, it did not
fundamentally alter Albania's trade structure. Instead, it highlighted structural weaknesses such as trade
imbalances, sectoral concentration, and external dependence and may have accelerated modest trends
toward diversification and regionalization. The data from 2015-2025 clearly shows a structural break in
2020, the rapid recovery in trade and tourism indicators suggests that COVID-19 did not permanently
transform Albania’s trade structure, but rather exposed and reinforced its existing patterns. Despite signs
of diversification, the persistence of high concentration in a few trading partners indicated that Albania
remains vulnerable to external shocks.

Keywords: Covid-19, Albania, Trade Structure, Tourism
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Abstract

Al-assisted writing tools are increasingly used in academic writing and research processes. These tools
provide researchers with various forms of support in stages such as topic development, drafting,
translation, summarization, language editing, and literature search. However, their use also raises new
ethical debates in academic writing. The originality of the text, the disclosure of Al contribution, the
protection of the researcher’s intellectual labor, and the privacy of shared data are among the central
issues in these debates. This study aims to examine the ethical issues surrounding the use of generative
Al in academic writing. The study is based on a descriptive review of the relevant literature and ethical
guidelines on artificial intelligence. Accordingly, Al-assisted writing tools are evaluated within the
framework of originality, transparency, academic labor, privacy, and accountability. The evaluation
shows that Al-assisted writing tools affect not only the process of text production but also the
researcher’s thinking, interpretation, and responsibility for the text. The use of these tools raises
questions about the extent to which a text reflects the researcher’s original contribution, at what stage
Al support is disclosed, how academic labor is positioned, and under what conditions research data is
shared. Therefore, in texts prepared with Al support, the researcher’s original contribution should remain
visible, the use of Al should be clearly stated, and caution should be exercised when sharing unpublished
texts and research data. As a result, Al-assisted writing tools are gaining importance not merely as a
technical convenience in academic writing, but as an area that should be evaluated in terms of
transparency, originality, academic labor, privacy, and accountability.

Keywords: Generative Artificial Intelligence, Academic Writing, Academic Ethics, Academic Labor,
Accountability
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ABSTRACT THE EMBODIMENT OF LYRICAL-POETIC IMAGERY IN NARIMAN
MAMMADOV'S SONGWRITING
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Abstract

The outstanding composer, People's Artist of the Republic of Azerbaijan, Professor Nariman Habib oglu
Mammadov, as an artist with a unique creative style, has taken a worthy place in the musical culture of
Azerbaijan. It should be noted that the composer's creativity is organically connected with national
culture, classical and modern music. The relevance of the topic we are addressing is that the composer's
vocal works are of great importance in terms of preserving their value in national musical culture today,
preserving national musical traditions and passing them on to the younger generation. In addition, the
synthesis of classical and national styles in the composer's vocal music is considered an important source
for studying the development directions of modern Azerbaijani music. For this reason, his vocal
creativity is relevant both in terms of musicology and performing arts. The importance of the research
work lies in the innovation he brought to Azerbaijani musical art and the preservation and development
of national traditions. In his vocal works, he combined the features of folk music with a professional
compositional style, further enriching Azerbaijani vocal music. The main goal of studying Nariman
Mammadov's vocal work is to show the role of the composer in the development of Azerbaijani vocal
music, to study the artistic and aesthetic features of his songs and romances, and at the same time to
determine how national musical traditions, mugham style and poetic texts were used in his vocal works.
In the research process, the methods of analysis accepted in theoretical musicology, including the
method of historical-theoretical and comparative analysis, were used. As a result of the study of the
composer's vocal work, it becomes clear that he played an important role in the development of
Azerbaijani vocal music. In his songs and romances, national musical traditions and modern
compositional style were successfully combined. The research shows that Nariman Mammadov
presented human emotions, love for the homeland and spiritual values with highly artistic means of
expression. His vocal works are distinguished by their interesting musical language, melodic richness,
colorful rthythm, emotional impact, and the use of mugham intonations. As a result of the research, the
composer's vocal creativity has made a significant contribution to both the development of performing
arts and the preservation of the Azerbaijani national musical heritage.

Keywords: Nariman Mammadov, Composer, Vocals, Romance, Music, Song, National Characteristics,
Genre
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COMPARISON OF WOS AND SCOPUS DATA ON GENERATIVE ARTIFICIAL
INTELLIGENCE SUPPORTED ACCOUNTING EDUCATION
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Abstract

With the acceleration of digital transformation and large language models, generative artificial
intelligence (GAI) technologies are driving radical changes in higher education, particularly in
accounting education which possesses a highly dynamic structure. This study aims to examine the global
trends, development in the current literature, and thematic focal points of academic research conducted
on generative Al-supported accounting education. Accordingly, publications indexed in Web of Science
(WoS) and Scopus, two of the world's most prestigious academic databases, are analyzed through a
comparative bibliometric analysis method. The dataset of the research consists of peer-reviewed articles,
conference proceedings, and book chapters obtained through search queries derived from determined
keywords in both databases. In the analysis process; annual number of publications, most cited authors,
leading journals, institutional collaborations, and the scientific productivity of countries are
quantitatively compared. Furthermore, thematic clusters in the literature are identified via keyword co-
occurrence analysis. Initial findings indicate an exponential increase in the number of publications at
the intersection of GAI and accounting education in both databases, especially after 2023. While it is
observed that the Scopus database offers a broader spectrum of publications, the WoS database is
determined to focus on core accounting education journals with high impact factors. Thematic analyses
reveal that research heavily concentrates on personalized learning processes, ethical issues, academic
integrity, curriculum integration, and the development of students' critical thinking skills. This study
intends to guide future academic research by providing a comprehensive map of the current global
literature for researchers and curriculum designers in the field of accounting education.

Keywords: Generative Artificial Intelligence, Accounting Education, Web Of Science, Scopus,
Bibliometric Analysis
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FUTURE PROSPECTS OF INFORMATICS STUDENTS IN THE FACE OF THE
RISE OF ARTIFICIAL INTELLIGENCE: A QUANTITATIVE EVALUATION
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Abstract

Rapidly developing artificial intelligence (Al) and machine learning technologies have led to a radical
digital transformation in many sectors and have profound effects on the future professional career
prospects of students, especially those studying in the field of computer and information technologies.
The increasing capacity of artificial intelligence to make basic computing tasks such as coding,
debugging, and system administration autonomous can trigger professional anxiety, fear of employment
displacement, and a sense of hopelessness about the future in individuals aiming to specialize in this
field. In this context, the main purpose of the research is to examine the future expectations and
psychological states of associate and undergraduate students studying in computer technology-
compatible departments of universities in the face of the advancement of artificial intelligence with a
quantitative approach. The sample of this quantitative study, which was designed in the relational survey
model, consists of students who studied or graduated from computer programming, computer
technology, engineering and information systems departments of various universities. Research data;
The demographic information form was collected through a structured scale measuring individuals'
perceptions of the occupational threat of artificial intelligence and the Beck Hopelessness Scale, which
is widely accepted in the literature. In the analysis of the obtained data, Partial Least Squares Structural
Equation Modeling (PLS-SEM) was used to test the complex structural relationships between the
variables and to evaluate the predictive power of the model. In addition, Multi-Group Analysis (MGA)
was integrated into the structural model to identify potential statistical differences between associate
and undergraduate students in the context of education level. The findings obtained as a result of the
research show that there is a positive and statistically significant relationship between informatics
students' threat perceptions towards the professional substitution of artificial intelligence and their
hopelessness for the future. Internal and external model evaluations prove that concern for Al
development directly predicts students' pessimism about their professional future. The results of the
Multiple Group Analysis (MGA) show that academic education level plays a significant moderating role
in this relationship. It was determined that associate degree students who received shorter-term and
practical application-oriented education exhibited higher career anxiety in the face of automation risk
compared to undergraduate students with a wide theoretical and system architecture background. As a
result, the study provides strategic recommendations for higher education institutions to update their
curricula with a focus on "artificial intelligence integration", "critical thinking" and "flexible
adaptation".

Keywords: Artificial Intelligence, Future Expectation, Beck Hopelessness Scale, Pls-sem, Informatics
Students, Multiple Group Analysis (mga)
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KEY CHALLENGES IN THE EDUCATION OF AUTISTIC CHILDREN: TEACHER,
PARENT, AND SYSTEM PERSPECTIVES

Eda Yildirim
Independent Researcher, Special Education
edaazra.0047@gmail.com

Abstract

The aim of this study is to examine the fundamental difficulties faced by children with autism spectrum
disorder (ASD) in their educational processes from a holistic perspective, considering the perspectives
of teachers, parents, and the education system. Although education is one of the most critical tools for
individuals with autism to acquire social adaptation and independent living skills, structural,
pedagogical, and socio-cultural obstacles encountered in practice negatively impact the quality of the
process. The research adopted a document analysis design, a qualitative research method, and examined
existing studies in the literature using a systematic review model. Peer-reviewed articles, theses, and
official education reports published in national and international databases over the last ten years were
included in the search. Documents filtered along the lines of "autism," "inclusive education,"
"teacher/parent experiences,”" and "educational policies" were analyzed using content analysis
techniques, and the data obtained were thematically classified. The findings from the literature indicate
that the difficulties in the educational process are concentrated in three main perspectives. In the teacher
dimension, professional burnout, lack of practical in-service training, and a feeling of helplessness
regarding behavior management stand out. At the parental level, social isolation, asymmetrical
communication in school-family collaboration, and anxiety about uncertainty regarding children's future
are frequently highlighted in the literature. At the systemic level, inadequate physical infrastructure,
problems with flexibility in legislation implementation, and legal loopholes in the employment of
shadow teachers (facilitators) have been identified as key obstacles. In conclusion, the documents
examined demonstrate that the problems experienced in the education of autistic children are mostly
structural and require a multi-stakeholder solution. This study brings together scattered academic
findings within a single framework, offering researchers and policymakers a comprehensive action plan
perspective in the field.

Keywords: Autism Spectrum Disorder, Document Analysis, Systematic Review, Special Education,
Educational Policies, Inclusion
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FULL TEXT PAPERS

In this area, there are full-text papers sent to the ICONIL 2026 SPRING congress that meet the
conditions of the congress.
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HISTORICAL EVOLUTION OF AZERBAIJANI FOLK DANCES AND ANALYSIS
OF THEIR MUSICAL-CHOREOGRAPHIC STRUCTURE
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Abstract

The primary aim of this study is to examine the historical evolution of Azerbaijani folk dances and to
analyze the interrelationship between musical and choreographic components on a structural level. The
research investigates the origins of dance art dating back to the earliest periods of human history through
rock carvings and petroglyphs found in Gobustan Rock Art Cultural Landscape and Gemikaya
Petroglyphs, demonstrating that dance constituted one of humanity’s earliest forms of expression. In
this context, dance is emphasized not merely as an aesthetic activity, but also as an inseparable
component of social life, rituals, and belief systems.

The significance of the study lies in the evaluation of Azerbaijani folk dances as a syncretic art form
composed of the integration of music, verbal expression, and movement, and in the scientific
examination of the structural elements of this art. Within this framework, the relationships between the
rhythmic structures, tempo characteristics, modal system, and principles of melodic development of
dance melodies and the language of choreographic movement are analyzed in detail. Furthermore, the
functional significance of collective dances such as Yalli in terms of social unity and solidarity is also
evaluated.

The study employs historical-analytical, comparative, and musicological analytical methods. In
addition, a comprehensive database was established through the analysis of folklore examples,
ethnographic data, musical notation compilations, and findings obtained from field research.

The findings reveal that Azerbaijani folk dances evolved historically through vocal, vocal-instrumental,
and instrumental performance practices. It was determined that a strong relationship exists between the
musical structure and the movement system of the dances, while rhythm and tempo function as
regulating elements of collective movement. At the same time, it was observed that the dances are
classified into slow, moderate, and fast-tempo categories according to their character, and that this
classification plays a decisive role in both musical and choreographic structures.

In conclusion, this study contributes to a deeper scholarly understanding of Azerbaijani folk dance art
by examining its musical-choreographic structure from both historical and structural perspectives. The
findings demonstrate that folk dances should be regarded not only as folkloric elements but also as
multilayered and systematic art forms, while simultaneously offering new methodological approaches
for future research.

Keywords: Azerbaijani folk dances, musical-choreographic structure, folklore, dance melodies

AZERBAYCAN HALK DANSLARININ TARIHSEL EVRiMi VE MUZIK-KOREOGRAFIK
YAPISININ ANALIZi

Ozet

Bu c¢alismanin temel amaci, Azerbaycan halk danslarimin tarihsel evrimini incelemek ve miizik ile
koreografik bilesenler arasindaki karsilikli iliskiyi yapisal diizlemde analiz etmektir. Aragtirma, dans
sanatinin en erken donemlerine kadar uzanan kokenlerini, kayatistii tasvirler (Gobustan ve Gemikaya)
iizerinden ele alarak, bu sanatin insanligin ilk ifade bigimlerinden biri oldugunu ortaya koymaktadir. Bu
baglamda, dansin yalnizca estetik bir etkinlik degil, ayn1 zamanda toplumsal yasamin, ritiiellerin ve
inang sistemlerinin ayrilmaz bir pargasi oldugu vurgulanmaktadir.

Caligmanin 6nemi, Azerbaycan halk danslariin miizik, s6z ve hareketin birlesiminden olusan sinkretik
bir sanat formu olarak degerlendirilmesi ve bu sanatin yapisal unsurlarimin bilimsel gercevede ele
alinmasidir. Bu kapsamda dans melodilerinin ritmik yapisi, tempo ozellikleri, makam sistemi ve
melodik gelisim prensipleri ile koreografik hareket dili arasindaki iligkiler detayli bigimde incelenmistir.
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Ayrica yalli gibi kolektif danslarin sosyal birlik ve dayanisma agisindan tasidigi islevsel anlamlar da
degerlendirilmistir.

Arastirmada yontem olarak tarihsel-analitik yaklasim, karsilastirmali inceleme ve miizikolojik
cozlimleme yontemleri kullanilmigtir. Bunun yam sira, folklor ornekleri, etnografik veriler, nota
derlemeleri ve alan arastirmalarindan elde edilen bulgular analiz edilerek kapsamli bir veri tabani
olusturulmustur.

Elde edilen bulgular, Azerbaycan halk danslarinin tarihsel siire¢ icerisinde vokal, vokal-enstriimantal ve
enstriimantal icra bi¢imleri {izerinden gelisim gosterdigini ortaya koymaktadir. Danslarin miiziksel
yapisi ile hareket sistemi arasinda giiglii bir bag bulundugu, ritim ve temponun kolektif hareketi
diizenleyici bir unsur olarak 6ne ¢iktig1 belirlenmistir. Ayn1 zamanda, danslarin karakterine goére agir,
hafif ve hizli tempolu tiirlere ayrildig1 ve bu ayrimin hem miizikal hem de koreografik yap1 iizerinde
belirleyici oldugu goriilmiistiir.

Sonug olarak bu ¢calisma, Azerbaycan halk dansi sanatinin miizik-koreografik yapisini tarihsel ve yapisal
bir perspektiften ele alarak, bu alanin bilimsel olarak daha derinlemesine anlasilmasina katki
saglamaktadir. Elde edilen veriler, halk danslarinin yalnizca folklorik bir unsur degil, ayn1 zamanda ¢ok
katmanli ve sistematik bir sanat formu oldugunu ortaya koymakta ve gelecekte yapilacak aragtirmalar
icin yeni metodolojik yaklasimlar sunmaktadir.

Anahtar Kelimeler: Azerbaycan halk danslari, miizik-koreografik yapi, folklor, dans melodileri
INTRODUCTION

Dance, as one of the most widespread and universal forms of art, occupies an important place within the
cultural heritage of different societies. Possessing deep historical roots, the art of dance has evolved over
centuries and has become an inseparable component of human social life and aesthetic perception. In
this respect, dance represents not only a form of aesthetic expression, but also a symbolic reflection of
elegance, sensitivity, joy, and devotion to traditional values.

In social life, dance is regarded as an indispensable element particularly in collective events such as
weddings, festivals, and various celebrations. Within such social practices, dance fulfills the function of
expressing both individual and collective emotions, thereby strengthening feelings of joy, enthusiasm,
and social unity. (Abdullayeva, 2011)

Azerbaijani national dance art and the dance melodies accompanying it are rooted in a remarkably deep
historical past. Among the most significant evidence of this historical background are archaeological
findings, especially rock carvings and petroglyphs. The rock paintings identified in the Gobustan Rock
Art Cultural Landscape region of Azerbaijan and in the Gemikaya Petroglyphs area located in the
Ordubad district of the Nakhchivan Autonomous Republic reflect the cultural life and ritual practices of
ancient societies. The dancing human figures depicted in these representations demonstrate that dance
served as an important means of expression in early communities. Indeed, certain scenes attract attention
through collective movement patterns resembling contemporary Yalli dances.

Furthermore, the rhythmic sounds produced by the stone known as “Gavaldash,” located in the vicinity
of Cingirdagh, provide important evidence that dances were performed with primitive musical
accompaniment. These rock carvings, dating back approximately 8,000—10,000 years, reveal that dance
constitutes one of the earliest forms of expression in human history. In this context, scholarly views
suggesting that dance emerged earlier than verbal and visual art forms gain scientific significance.
(Mammadova, 2013)

11
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Figure 1. Gobustan Figure 2. Gavaldash

In the depictions identified in the regions of Yazilitepe, Boyukdash, Kichikdash, and Cingirdagh,
figurative scenes particularly associated with fertility and abundance attract attention. The prominence
of dancing female figures in these scenes indicates the social and ritual functions of ceremonial dances.
At the same time, certain depictions present movement patterns performed by multiple individuals
around animals. Such scenes reflect the symbolic relationship established by early societies with nature
as well as their mythological systems of thought. The upward arm movements of the figures and the
orderly group formations reveal the historical continuity of collective dance traditions. (Alekbarova,
1999)

The dance depictions in the Gobustan Rock Art Cultural Landscape region should be evaluated not only
as forms of aesthetic expression, but also as components of magical and ceremonial practices. In this
context, it can be understood that dance was performed for symbolic and ritual purposes, particularly to
increase the success of hunting activities. The existence of rhythmic organization was indispensable for
the simultaneous and harmonious continuation of collective movement. (Asgarov, 2018)

Studies in the field of historical musicology allow only general inferences regarding the characteristics
of these melodies. In light of the available data, it may be argued that dance developed from the earliest
periods within a syncretic structure in which musical and ritual elements were closely intertwined.
(Zohrabova, 2010)

STATEMENT OF THE PROBLEM AND SIGNIFICANCE OF THE RESEARCH

Azerbaijani folk dances constitute an important element of cultural heritage distinguished by their deep
historical background and by the interwoven structure of music and movement. An examination of the
studies conducted in this field demonstrates that research has generally focused separately on either
musical or choreographic dimensions. However, studies addressing the structural relationship between
music and movement in an integrated manner remain relatively limited.

This situation necessitates a more comprehensive examination of both the historical development and
the musical-choreographic structure of folk dances. In this context, the present study aims to contribute
to the field by evaluating Azerbaijani folk dances through the combined perspectives of music and
choreography.

Purpose of the Research

The aim of this study is to examine the historical evolution of Azerbaijani folk dance art and to analyze
the structural relationship between musical and choreographic components.

Research Methodology

This research was designed within the framework of a qualitative research approach and was based on
a historical and descriptive research model.

12
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The data were obtained through literature review, the examination of folklore examples, ethnographic
findings, rock carvings, and published musical notation compilations.

The collected data were evaluated by means of comparative analysis, historical-analytical examination,
and musicological analysis methods.

FINDINGS

Dance art, which occupies an important place within Azerbaijani folk music, has been examined and
documented from various perspectives throughout history by both musicologists and dance researchers.
Significant contributions to the collection, systematic documentation, and publication of folk dance
melodies were made by Uzeyir Hajibeyli, Muslim Magomayev, Tofig Guliyev, Said Rustamov, Zakir
Baghirov, Ahmed Isazade, Nariman Mammadov, and other composers.

Scientific studies in this field have not been limited solely to collection activities, but have also included
theoretical examinations. In particular, the systematic collection and academic analysis of folk dance
melodies were first carried out by Bayram Huseynli. The two-volume compilation entitled Azerbaijani
Folk Dance Melodies, prepared by the researcher, constitutes an extremely important and
comprehensive source in terms of the systematic collection and examination of the folk dance repertoire.
(Huseynli, 1968)

B. Huseynli classified the performance practices of folk dance music into three principal categories:
» vocal
» vocal-instrumental
> instrumental

Among these categories, vocal dance melodies, regarded as the earliest form, continue to survive within
the folkloric tradition today. In particular, the halay dances specific to the Lankaran-Astara region and
similar song-dance forms encountered in different areas represent preserved examples of the syncretic
structure expressing the inseparable unity of lyrics, music, and movement.

On the other hand, M.S. Ismayilov evaluated folk dance melodies within the framework of his original
classification system and analyzed this repertoire together with genres such as:

» song
> tesnif
> reng (Ismayilov, 2023)

The historical development of Azerbaijani folk dances led to significant transformations in performance
practices over time, during which instrumental dance music gradually attained a more prominent
position. This development is directly related to the advancement of the instrumental performance
tradition. Although the emergence of instrumental dance melodies occurred relatively later in
comparison with other performance forms, this field nevertheless possesses deep historical roots. Even
today, drum and wind instrument ensembles, particularly preserved in rural regions, clearly demonstrate
the continuity of this tradition. References to such ensembles are also encountered in classical oral
cultural sources, revealing the historical depth of instrumental dance music.

At the same time, the development of instrumental dance music is not entirely disconnected from earlier
vocal and vocal-instrumental traditions. On the contrary, a certain continuity and interaction exist among
these forms. Practices commonly observed in the Nakhchivan region and referred to as “dil yallilari”
constitute concrete examples of this transition. In such performances, dancers simultaneously maintain
verbal expression, thereby presenting musical and bodily expression in an integrated manner.
(Alekbarova, 1995)

Various ritual practices within the Azerbaijani folkloric tradition also clearly reflect the integrated
structure of music, verbal expression, and movement. The Khidir Ilyas festival, sayachi songs, and
magical practices directed toward the forces of nature are particularly noteworthy in this regard. Such
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practices, aimed at invoking wind, rain, or sunlight, are not limited solely to verbal narration, but instead
display a multilayered structure incorporating dance and performative elements. Within this unity, each
artistic branch fulfilled a specific function: poetry represented meaning and narration, music embodied
rhythmic and melodic organization, and dance conveyed visual and bodily expression. (Jafarli, 2009)
Within this process of interaction, the regular and repetitive movement structure of dance contributed to
the more systematic organization of musical rhythm.

Azerbaijani folk dances demonstrate diversity not only in terms of musical accompaniment, but also
with regard to performance characteristics. In this context, dances may be classified according to the
number of performers as:

> solo dances
» duet dances
» collective dances

They are also evaluated within different categories according to gender and age groups. This diversity
reveals the richness and multidimensional structure of the Azerbaijani dance tradition. (Bahmanli, 2017)

In studies concerning the classification of Azerbaijani folk dance melodies, B. Huseynli particularly
emphasized the determining role of historical and social factors. In his evaluations on this subject, the
researcher identified an important correlation between the dissemination of dance types and social as
well as geographical structures. Accordingly, labor-based dances confined to particular regions and
ethnic communities tended to concentrate within narrow geographical areas, whereas lyrical dances
displayed a broader distribution and were capable of extending beyond national borders.

M.S. Ismayilov approached folk dance melodies from the perspective of musical structure and proposed
a classification based on tempo and rhythmic character. According to the researcher, dances performed
in daily life—particularly during weddings, gatherings, and various collective events—are divided into
different categories depending on movement speed, rthythmic structure, and melodic characteristics.
Within this framework, dances are generally evaluated in three principal groups:

» slow and calm in character
» moderate in tempo and lively in nature
» fast and dynamic in structure

Among the dances characterized by slow tempo and lyrical features are examples such as Mirzeyi,
Turaji, Halabaji, Vagzali, Uzundara, and Jig-Jiga. In contrast, more lively and rhythmically animated
dances are represented by melodies such as Tarakama, Shalaho, Azerbaijan, Brilyant, Tiflisi, and
Jeyrani. On the other hand, dances possessing a higher tempo and a more technically dynamic structure
are exemplified particularly by Gaytagi and Khanchobani. (Hasanov, 1988)

Such classifications provide an important theoretical framework not only for understanding the
performative characteristics of Azerbaijani folk dances, but also for analyzing the relationship between
musical structure and the language of movement.

The systematic collection and documentation of Azerbaijani folk dance melodies essentially began
during the 1930s of the twentieth century. However, the transcription and publication of these materials
in musical notation occurred approximately two decades later. Although studies in this field intensified
during certain periods, they did not follow a continuous line of development; rather, they displayed an
interrupted trajectory marked by periods of stagnation following productive phases. For this reason,
musical notation compilations published over many years remained limited in both scope and content
and proved insufficient to reflect comprehensively the rich repertoire of Azerbaijani folk dance music.
(Rajabov et al., 2016)

Among the founding figures of the written compositional tradition in Azerbaijan, Uzeyir Hajibeyli and
Muslim Magomayev demonstrated considerable interest in dance music, even though not directly within
the framework of collection activities. Although the compilation entitled Azerbaijani Turkish Folk
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Melodies, published in 1927, did not include dance melodies, it is known that Uzeyir Hajibeyli
documented various examples of folk music during his years of education. It is not excluded that these
notes may also have contained dance melodies. Furthermore, the inclusion of folk dance melodies in the
operas, operettas, and symphonic works of both composers contributed indirectly to the preservation of
this repertoire within written musical culture. In this context, the use of dance melodies as quotations in
artistic compositions may be regarded as an alternative form of documentation. In addition, the
widespread acceptance of these works by broad audiences significantly contributed to the dissemination
of folk dance melodies and to their more permanent preservation within cultural memory.

Today, certain dance melodies are remembered not only within a folkloric context, but also through their
association with stage works. For example, melodies such as Darchini and Uzundara are frequently
associated with the character Mashadi Ibad from O Olmasin, Bu Olsun by Uzeyir Hajibeyli. This
situation may be considered a concrete example of the interaction between music and stage art.

Muslim Magomayev, as a composer deeply interested in the collection of folk music, attached particular
importance to the repertoire of dance melodies. His engagement with this field was not limited solely to
collection activities, but was also reflected in stage and symphonic compositions. In certain sections of
the opera Shah Ismayil, as well as in the rhapsodies entitled Turaji, Jeyrani, and Shalala composed for
symphony orchestra, folk dance melodies were reinterpreted through new orchestral colors and enriched
timbral possibilities. This approach made a significant contribution to the preservation and continuation
of traditional melodic material through its transformation within the context of art music.

Folk dance melodies also occupied a special place within the research activities of the Scientific
Research Music Cabinet, established and directed in 1932 through the initiative of Bulbul. The music-
ethnographic expeditions conducted by this institution enabled the collection of rich folkloric materials
from different regions of Azerbaijan. Indeed, it is understood that dance music examples constituted an
important part of the materials obtained during field studies carried out in Karabakh (1932), Nukha
(1937), Ganja and Guba (1938), and the Borchali—Dilijan—Gazakh regions (1939).

Nevertheless, it is noteworthy that a significant portion of the data obtained through these collection
activities remained unpublished. Most of these materials, preserved in archives, could not be
incorporated into scholarly circulation for many years.

One of the first major steps toward the systematic publication of Azerbaijani folk dance melodies was
the musical notation compilation entitled Azerbaijani Folk Dances, prepared by Said Rustamov. This
work by Rustamov, who was recognized as a composer, conductor, pedagogue, and folklore researcher,
was published in two separate editions in 1950 and 1951 and has been regarded as a pioneering source
in the field. In addition, the researcher contributed not only to dance melodies, but also to the
transcription into musical notation of other genres of folk music, including songs, rengs, and ashik
melodies. The inclusion of only twenty-two dance melodies in a notation compilation published in 1951
demonstrates that only a limited portion of this repertoire had been brought to light.

Despite all limitations, the 1950s emerged as a relatively productive period in terms of the publication
of Azerbaijani folk dance melodies. The publication activities carried out during this process were
largely based on the results of earlier collection studies. The principal notation compilations published
during this period and considered significant for the field may be listed as follows:

» Azerbaijani Folk Dances (notation by Said Rustamov), Baku, 1950.

» Azerbaijani Folk Dances (notation by T. Guliyev, Z. Baghirov, and M.S. Ismayilov; preface
and editorial work by Said Rustamov), Baku, 1951.

» 15 Azerbaijani Folk Dances (arranged for piano by T. Guliyev), Baku, 1955.
» 15 Azerbaijani Folk Dances (arranged for piano by T. Ahmadov), Baku, 1955.

These publications constitute an important turning point in the incorporation of the Azerbaijani folk
dance repertoire into written musical culture.
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The contributions of Bayram Huseynli are particularly noteworthy in the processes of collecting,
transcribing, and scientifically examining Azerbaijani folk dance melodies. (Huseynli, 1968) The
researcher published two comprehensive compilations containing examples of traditional dance genres,
especially yalli and halay, and also conducted academic studies addressing various types and forms of
folk dance music. In this context, his doctoral dissertation and scholarly articles made significant
contributions to the establishment of the theoretical foundations of the field.

In the work entitled Ali Kerimov, published in Moscow by B. Huseynli and T. Karimova, the artistic
activities of the master wind instrument performer and the musical tradition of the Shamakhi region are
discussed in detail. (Huseynli & Karimova, 1984) At the end of the work, musical notation examples of
eleven dance melodies selected from the artist’s repertoire are included.

Within the scope of collection activities conducted in the field of folk music, the two-volume notation
compilations prepared by Eldar Isazade and Nariman Mammadov are also noteworthy. One of these
studies focuses on the folklore of the Lankaran-Astara region, while the other brings together songs and
dance melodies collected from various regions of Azerbaijan.

The compilation entitled Azerbaijani Instrumental Music, prepared by S. Abdullayeva, presents a
comprehensive overview of the folk music repertoire performed with traditional musical instruments.
The study includes works performed on instruments such as the tar, kamancha, zurna, balaban, tutek,
bagpipe zurna, and daf, and it is particularly noteworthy for the extensive inclusion of dance melodies.
Although some of the examples included in the compilation were derived from existing sources, a
significant portion is based on the researcher’s own field studies. Indeed, the fact that a total of forty-
seven dance melodies were personally collected and transcribed into musical notation considerably
enhances the originality of the work. Furthermore, the introductory section of the study addresses the
functional contexts of Azerbaijani dance music, emphasizing particularly that the zurna repertoire was
used in various social settings such as zorkhana performances, tightrope walking exhibitions, horse
races, and wedding ceremonies.

Azerbaijani folk dances display diversity associated with particular social groups in terms of both
musical character and modes of expression. The fact that high-tempo and energetic dances are generally
performed by young men is related to the dynamic and physically demanding characteristics of these
genres. In contrast, softer, lyrical, and graceful dances are more commonly preferred by women,
demonstrating how the aesthetic dimension of dance corresponds with social roles.

When examined in terms of content and function, Azerbaijani folk dances may be classified into
different categories. In this context, dances can be evaluated as:

» ceremonial

» associated with daily life

» heroic in theme

> military and collective in character

The process of collecting and documenting folk dance melodies gradually produced a significant body
of material over time. In this regard, the comprehensive compilation prepared by R. Bahmanli,
containing 150 dance melodies, made an important contribution to the field. When considered together
with previously published collections and different variants of these works, it is understood that the
number of musical notation examples that have survived to the present day is approximately 350.
Although this number allows for a general examination of the genre, it remains insufficient in light of
the richness of the folk dance repertoire. (Bahmanli, 2002)

Particularly considering that folk dance melodies demonstrate greater variation than folk songs and are
more open to formal transformation over time, the continuation of collection and transcription studies
remains of great importance. This is necessary both for the preservation of the repertoire and for the
further development of musicological analyses.
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From a musical perspective, tempo constitutes one of the principal elements determining the character
of Azerbaijani folk dances. Dances with different tempi also display diversity in terms of performance
style and target participants. Slow and heavy-tempo dances are generally performed by women, whereas
certain moderate-tempo dances are embraced both by women and by older age groups. In contrast, fast
and technically more complex dances are predominantly performed by male performers, particularly
among younger generations. This differentiation clearly demonstrates the relationship between the
aesthetic and physical dimensions of dance and the social structure.

Each Azerbaijani folk dance possesses its own unique origin story as part of the country’s rich cultural
heritage. These dances constitute important artistic expressions reflecting the lifestyle, traditions, and
emotions of the people. In this context, Uzundara is one of the meaningful and lyrical dances whose
origins are based on a folk legend.

In the Karabakh region, near the village of Goytepe in the Aghdam district, there exists an interesting
folk legend associated with a valley known as Uzundara. According to the legend, in ancient times
wedding processions would continue their journey by passing through this long and winding valley.
During this passage, musicians performed calm, lyrical, and flowing melodies in order to accompany
the bride’s movement, while the women belonging to the groom’s family danced in front of the bride
and offered blessings and good wishes. Over time, this tradition became deeply rooted in collective
memory, and whenever this melody was performed at weddings, people recalled “the music played
during the passage through the long valley” and began to dance within the same emotional atmosphere.

This dance is generally performed in a slow and dignified manner, and its movement language conveys
elegance, refinement, and, to a certain extent, a melancholic expression. At the same time, however, the
dance is open to different interpretations and may in some cases be staged with a more humorous or
satirical character. This multidimensional expressive potential demonstrates that the dance possesses a
rich structure both aesthetically and dramatically.

oL UZOUNDILRE pe

N odevalo

Figure 3. Uzundere

From a musical perspective, it can be observed that variation techniques and sequential progression play
a decisive role in the melodic structure of this dance. The melody is constructed on the basis of the
Shushtar mode, which occupies an important place within the classical Azerbaijani musical system, and
this characteristic directly influences the emotional character of the work.

The choreographic structure of Uzundara is based upon the principles of elegance, refinement, and
fluidity. The dance is predominantly performed by women, and the movements are characterized by
soft, harmonious, and uninterrupted transitions. Particular emphasis is placed on the plasticity of the
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hands, arms, and body; the movements are not expansive, but rather directed toward a controlled and
aesthetic mode of expression.

Figure 4. Uzundere

Uzeyir Hajibeyli, in his operetta “O olmasin, bu olsun”, transferred the melodic material of this dance
into stage art, thereby bringing a traditional musical form into a theatrical context. In the work, scenes
featuring one of the main characters, Mashadi Ibad, are accompanied by the melody of Uzundara, which
clearly demonstrates the functional role of dance music within dramatic narration.

Within Azerbaijani folk dances, male dances stand out particularly due to their diversity of movement
and technical richness. In these dances, a performance approach based on the complexity and speed of
footwork is predominant. The fact that many male dances are fast-paced is directly related to the strong
rhythmic structure of the music. The pronounced beats of the drum and the accelerating tempo of the
music gradually guide the performer toward an increasingly rapid execution, thereby reinforcing the
dynamic character of the dance.

An example of such dances is Shalakho, which stands out with its high tempo and distinctive melodic
construction. From a structural perspective, this dance consists of three sections and begins with a short
introduction. The repetition of a specific musical material at the end of each section functions as an
important structural element ensuring the integrity of the work. These repetitions not only create formal
organization but also reinforce the rhythmic continuity of the dance.

One of the most interesting narratives concerning the origin of Shalakho links it to the Novruz
celebrations. According to the legend, in earlier times, bear trainers belonging mostly to nomadic groups
would travel from village to village during festive days, presenting trained bears to the public. These
performances became a popular form of entertainment, attracting people of all ages who gathered with
great excitement to watch them.

During the performance, the bear would walk on two legs under the command of its trainer, then perform
somersaults with its head touching the ground, seemingly dancing in rhythm with the music. The most
striking moment occurred when the bear would stand up again while carrying a load tied to its back.
According to the legend, the name of the dance originates from this element: the word “shala” (load)
carried by the bear gradually transformed into “Shaleho,” and later into “Shalakho.”
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Figure 5. Shalakho

Shalakho is generally performed by men; the primary reason for this is that the dance requires a high-
tempo, fast, and physically demanding performance. Dancers execute rapid footwork in accordance with
the rhythm, along with jumps, turns, and sudden changes of direction. This necessitates both endurance
and technical mastery.

Although the dance is most often performed as a solo piece, when presented in group form, rhythmic
coordination and synchronization among dancers become particularly prominent. During performance,
the male dancer occasionally incorporates improvisational movements in order to demonstrate agility,
energy, and stage command. In this respect, Shalakho is regarded as a dynamic male dance that reflects
both individual skill and rhythmic discipline simultaneously.

KAFKAT DANT
ORGANIZASYON

Figure 6. Shalakho

In the Azerbaijani folk dance repertoire, duet forms of performance also occupy an important place.
Such dances are particularly widespread in social contexts-especially at weddings-and are commonly
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performed by young women and men. In this regard, Naz Eleme stands out as one of the prominent
examples in terms of both popularity and aesthetic qualities.

.

NAZ EILEME
tilepere i

ir [
= = ‘[ =

SRR R

Figure 7. Naz eleme

This dance draws attention through its rhythmic vitality and fluid structure, offering a musically simple
yet emotionally compelling expression. Performed in an allegro tempo, the piece may appear structurally
straightforward on the surface; however, it contains highly distinctive features in terms of modal
organization. The short introductory section at the beginning of the dance functions as a preparatory
element that facilitates the unfolding of the melodic flow.

From a melodic perspective, the work initially appears to be constructed within the framework of the
Rast, yet after the first few measures it transitions toward the Shur. This modal shift plays a decisive
role in the musical development of the dance, and the composition continues in the Shur mode until its
conclusion. Such modal transitions are a frequently encountered feature in Azerbaijani folk music and
represent an important means of enriching melodic diversity and expressive depth.

Figure 8. Naz eleme

The choreographic structure of Naz Eleme is based on elegance and reciprocal interaction, and it
typically functions as a duet form performed by both female and male dancers. In this dance, movements
are not merely a technical sequence; rather, they constitute an aesthetic dialogue established between
two characters. The female dancer’s movements are softer, more fluid, and graceful in expression, while
the male dancer responds with more energetic, agile, and visually striking figures. Spatial organization
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in the choreography is built upon approaching and distancing movements between the dancers. The
circular and semi-circular pathways created through these movements ensure visual balance and
harmony on stage, while simultaneously strengthening the emotional structure of the dance and
providing the audience with a sense of interaction.

In addition to solo and duet forms, collective dances also hold an important place in Azerbaijani dance
culture. In this context, one of the most widespread and representative collective dance forms is Yalli.
(Nabiyeva, 2016)

Explanations concerning the concept of Yalli are significant for understanding its structural
characteristics. Researcher Kamal Hasanov states that the word “yal” means line or chain, and that this
dance is usually performed in one or multiple lines. This arrangement reveals the collective nature of
the dance as well as the physical and rhythmic connection among participants. (Mammadova, 2023)

In Azerbaijani musical culture, Yalli is regarded not only as a type of dance but also as a symbolic
expression of social unity and solidarity. Afrasiab Badalbeyli defined this dance form as a powerful
cultural expression reflecting the shared emotions, aesthetic understanding, and creativity of a
community. Throughout its historical development, Yalli has become an important element reflecting
the lifestyle, traditional values, and collective identity of the Azerbaijani people.

In terms of performance, Yalli is executed collectively by participants arranged in a specific formation.
Within this structure, the leading performer positioned at the front is referred to as the “yallibashi.” The
yallibashi is responsible for ensuring the coordinated execution of movements from beginning to end,
maintaining rhythmic order, and directing group synchronization. This role is accompanied by an
assisting performer positioned in the second line and an “ayagchi” located at the end of the group.

One of the visual and functional elements of the dance is the handkerchiefs held by the yallibashi and
the ayagchi. The rhythmic movement of these handkerchiefs not only defines the boundaries of the
dance but also functions as a symbolic marker indicating the beginning and end of the group formation.
In this respect, Yalli can be considered not only a choreographic structure but also a strong model of
collective organization. (Ceferova, 2020)

Figure 9. Yalli

The performance form of Yalli demonstrates a flexible structure in terms of participant number and
spatial organization. There is no strict requirement regarding the number of performers; although it is
generally performed in groups of 10-15 people, in contexts such as weddings and large-scale
celebrations this number may increase to 40—50 participants. The Yalli ensemble may consist of both
female and male performers and is most often staged in a mixed format. During performance,
participants either hold hands or maintain physical connection through shoulder support, and this bodily
contact ensures the continuity of collective movement.
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The fundamental characteristic of the dance is complete synchrony and unity of movement within the
group. In this regard, each participant is required to follow the movements of the group leader, known
as the “Yallibashi,” without deviation. Accurate and coordinated execution of movements is of critical
importance for the integrity of the performance; in cases of lack of coordination, disciplinary practices
such as removal of the participant from the group are applied to maintain order.

Yalli is not merely a dance in its structural form, but also a syncretic art form in which music, verbal
expression, and performance are integrated. From a choreographic perspective, Yalli dances are divided
into two main categories. The first consists of narrative-based dances containing dramatic elements. Due
to their theatrical characteristics, these forms are also referred to as “play-Yallis.” Examples include
Qazi-qazi, Chop-chopu, and others.

Yalli dances are also classified into two main categories according to musical accompaniment: vocal
and instrumental. In the first group, the dance is performed together with direct vocal expression, without
instrumental accompaniment. In these forms, participants collectively sing a fixed text, thereby
generating rhythm through vocal performance and shaping their movements accordingly. This practice
clearly demonstrates the strong interrelationship between verbal expression, music, and movement.

CONCLUSION

In conclusion, it can be stated that Azerbaijani folk dance art has developed throughout history as a rich
and multilayered cultural system shaped by the interaction of music, verbal expression, and movement.
This art form is not only an aesthetic means of expression, but also an important reflection of social life,
traditions, and collective identity. The close relationship between dance and musical elements such as
rhythm, tempo, and modal structure stands out as one of the fundamental factors determining its
structural and functional characteristics. At the same time, existing limitations in the collection and
systematic study of folk dance melodies indicate the need for broader and more in-depth research in this
field:

» Azerbaijani folk dances possess a syncretic artistic structure that unites music, verbal
expression, and movement.

» The development of dances historically took place through vocal, vocal-instrumental, and
instrumental performance forms.

» There is a direct and strong relationship between musical structure and choreographic
movements.

» Collective dances, especially Yalli, reflect social unity, solidarity, and a shared sense of identity.

Folk dance melodies demonstrate a high degree of variation and have undergone various
structural transformations over time.

> Existing notation collections do not fully reflect the richness of the Azerbaijani folk dance
repertoire and therefore highlight the need for further research.

» The names of dances carry historical, geographical, and cultural references and are directly
connected to the lifestyle of the people.

» Azerbaijani folk dances should be regarded not merely as folkloric elements, but as a systematic
and multidimensional field of art.

Based on the findings of this study, the following recommendations can be proposed:

» It is important to increase interdisciplinary research that simultaneously examines the musical
and choreographic dimensions of Azerbaijani folk dances.

> In order to ensure the sustainability of traditional dance heritage, practical courses and culturally
oriented programs should be expanded within educational institutions.

» The use of folk dance elements in performing arts should be encouraged, thereby supporting the
reinterpretation and revitalization of traditional repertoire through contemporary approaches.
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> To strengthen the international promotion of Azerbaijani folk dances, cultural events, academic
collaborations, and exchange programs should be systematically developed.
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Abstract

The COVID-19 outbreak in 2020 triggered one of the most significant disruptions in global trade in
recent history. As countries-imposed lockdowns, restricted movement, and closed borders, international
supply chains were severely affected, exposing the vulnerabilities of highly interconnected economies.
Small and open economies such as Albania were particularly sensitive to these shocks due to their
reliance on external markets, limited domestic production capacity, and concentration of trade partners.

Before the pandemic, Albania’s trade structure was heavily oriented toward a few European partners,
especially Italy and Greece, with exports largely concentrated in labor-intensive manufacturing sectors
such as textiles and footwear. At the same time, the country relied heavily on imports of machinery,
fuel, and food, while tourism played a crucial role in generating foreign income. This structure made
Albania particularly vulnerable to external disruptions.

The paper examines how the COVID-19 pandemic affected Albania’s trade structure, focusing on both
the immediate economic shock and the longer-term adjustments in trade patterns. Specifically, it seeks
to answer the question: to what extent did the pandemic lead to structural changes in Albania’s trade,
and are these changes likely to persist?

The paper concludes that while COVID-19 caused significant short-term disruptions, it did not
fundamentally alter Albania's trade structure. Instead, it highlighted structural weaknesses such as trade
imbalances, sectoral concentration, and external dependence and may have accelerated modest trends
toward diversification and regionalization. The data from 2015-2025 clearly shows a structural break in
2020, the rapid recovery in trade and tourism indicators suggests that COVID-19 did not permanently
transform Albania’s trade structure, but rather exposed and reinforced its existing patterns. Despite signs
of diversification, the persistence of high concentration in a few trading partners indicated that Albania
remains vulnerable to external shocks.

Keywords: COVID-19, Albania, Trade Structure, Tourism
1. INTRODUCTION

The outbreak of COVID-19 had both immediate and structural effects on Albania’s trade, reshaping not
only the volume of trade flows but also their composition, direction, and underlying resilience. The
paper analyzes the extent to which COVID-19 has permanently altered Albania’s trade structure and
whether these changes are likely to persist. The detailed description of Albania’s foreign trade shows
that the extent to which COVID-19 permanently altered Albania's trade structure is best understood as
a partial rather than a complete transformation. The pandemic caused a sharp but largely temporary
contraction in trade volumes, particularly in exports and tourism-related services. The data show that
many of these declines were reversed during the post-2021 recovery period, suggesting that core trade
relationships, especially with key partners such as Italy, remain largely intact.
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In the World Bank’s 2023 assessment of transition qualities (ATQs)', Albania ranked 22™ out of 36
economies in which the EBRD invests. On average, Albania lags the EU-11 and the WB-5 countries on
all six qualities. The biggest gaps are in resilience (EU-11) and governance (WB-5), while the smallest
are in the competitive (EU-11) and inclusion (WB-5, almost negligible) qualities.

Albania EL

WEB-5 EBRD

Figure 1. EBRD assessment of transition qualities, 2024
Source: EBRD, 2024.

Albania’s exports and foreign-exchange reserves are increasing rapidly, mainly due to tourism, but there
is room to further increase trade openness. The country is still heavily reliant on imports of basic
products, such as oil, food, and industrial equipment, resulting in a substantial but declining current
account deficit’. Foreign direct investment (FDI) inflows have been sufficient to cover the deficit, but
would be better directed towards higher-value-added sectors®. As shown in Figure 2, exports have
become more significant since COVID-19, driven by strong tourism growth.

! Based on a methodology developed by the EBRD in 2016, ATQs measure six desirable qualities of a
sustainable market economy: competitive, well governed, green, inclusive, resilient and integrated. Each
quality is a composite index calibrated on a scale of 1 (worst) to 10 (best), obtained by combining
information from a large number of indicators and assessments.

2 Bank of Albania (2023)

3 Bank of Albania (n.d.), “External sector statistics: Foreign direct investment flows”, Tirana. Available
at:

https://www.bankofalbania.org/Statistics/External sector_statistics/Foreign Direct Investments/Forei
gn_direct_investmen ts_flow.html
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Figure 2. Contribution to GDP growth (pp)
Source: Eurostat. Note: 2012-15 and 2016-19 are simple averages.

Albania’s trade deficit widened to ALL 47.6 billion in March 2026 from ALL 42.4 billion in the same
month a year earlier. Imports rose by 8.8% year-on-year to ALL 80.3 billion, driven by higher purchases
of machinery, equipment, and spare parts (13.3%%), food, beverages, and tobacco (8.9%), chemical and
plastic products (9.5%), and construction materials and metals (10.5%). Among key trading partners,
imports increased most from China (33.3%) and Germany (15.3%). Meanwhile, exports grew at a slower
pace of 4.1% to ALL 32.7 billion, supported by stronger sales of minerals, fuels and electricity (26%),
as well as machinery, equipment and spare parts (14.5%) and construction materials and metals (4.2%),
but partly offset by weaker shipments of textiles and footwear (-6.3%) and food, beverages and tobacco
(-5.2%). Exports increased primarily to Kosovo (7.2%) and Greece (38.3%), while declining to Italy (-
7%) and Spain (-74.3%)".

Data on trade openness (Figure 3) shows a relatively stable upward trend prior to the pandemic,
increasing from approximately 71.3% in 2015 to 75.4% in 2019. In 2020, this indicator dropped sharply
to 59.5%, representing a contraction of nearly 16 percentage points. However, this decline was short-
lived: trade openness reached nearly 75.6% in 2021, further increased to 84.7% in 2022, and finally
stabilized in 2023 at around 82.5%. The latest value from 2024 is 79.07 percent, which shows a decline
of about 3.43%.

This V-shaped recovery suggests that the pandemic caused a temporary disruption rather than a
permanent contraction in trade openness. The post-2021 expansion to levels exceeding pre-pandemic
values further indicates resilience in Albania’s integration into global trade systems. Overall, as stated
in the EBRD's 2024 report, Albania’s trade openness is low compared with that of other countries,
despite its early membership of the World Trade Organization (2000) and a doubling of trade as a share
of GDP from the early 1990s. Its overall trade-to-GDP ratio has reached around 75 percent for the past
two decades. There was a notable increase in trade to GDP before the global financial crisis, but it has
stagnated ever since, with just a mild increase to 85 percent in the past two years®.

4INSTAT
> EBRD report, 2024, pg. 11
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Figure 3. Trade openness: exports plus imports as a percentage of GDP
Source: https://www.theglobaleconomy.com/

2. MATERIAL AND METHOD

In this study, we are primarily interested in analyzing Albania's foreign trade during 2015-2025, with
particular attention to 2019-2021. This includes exports and imports as a percentage of GDP, main
trading partners, most traded products, and a detailed analysis of the tourism sector, one of the sectors
most affected by the COVID-19 pandemic during 2020-2021. A key question is whether the observed
changes represent temporary disruptions or long-term structural transformation. The global spread of
COVID-19 has generated extensive literature examining its economic consequences, particularly in
international trade.

The impact of COVID-19 on trade has been widely examined in the context of small open economies,
such as Albania and other WB-region countries, with particular attention to the most traded products,
top partners, sectoral exposure, and recovery dynamics. In the case of Albania, the literature consistently
suggests that the pandemic acted more as a shock amplifier than a driver of fundamental structural
change.

According to the Organization for Economic Co-operation and Development ¢, Albania’s high degree
of trade openness and reliance on external demand, particularly from the European Union, made it
especially susceptible to global disruptions. The OECD emphasizes that the pandemic primarily affected
the economy through declining exports, reduced tourism flows, and disruptions to global value chains.
This supports the argument that COVID-19 exposed structural weaknesses rather than creating new
ones.

Similarly, the OECD highlights the geographical concentration of trade, noting that a substantial share
of Albania’s exports is directed toward EU markets, with Italy playing a dominant role. This
concentration increased the country’s exposure to external demand shocks during the pandemic. As a
result, the contraction in trade observed in 2020 is interpreted in the literature as a consequence of
external dependency rather than domestic structural transformation’.

Empirical studies further reinforce the persistence of structural imbalances. For instance, Dragusha and
Ulginaku (2022) find that Albania’s long-standing trade deficit was exacerbated during the pandemic
but remained fundamentally unchanged. Their analysis shows that imports continued to exceed exports
significantly, indicating that the underlying imbalance in the trade structure persisted despite the shock.

¢ Organization for Economic Co-operation and Development (2021)

7 OECD (2024)
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This aligns with broader findings that COVID-19 had a quantitative rather than qualitative impact on
trade patterns.

The literature also identifies the services sector, particularly tourism, as the most affected component of
Albania’s trade. Cinaj et al. (2026) demonstrate that, according to data recorded by competent
authorities, the sectors most affected during the pandemic remain tourism, exports and imports, foreign
direct investment, and remittances. These macro-economic factors have declined throughout the last
three years, and have directly affected the decline of Albania's economy.®

Despite the severity of the initial shock, several studies point to a relatively strong recovery. According
to IMF (International Monetary Fund) statistics, Albania had a strong economic performance before
suffering the two largest shocks of 2019-2021. Despite these shocks (the earthquake of November 2019
and the pandemic), and considering Russia’s war in Ukraine in 2022, the IMF states that our country's
economy has refloated, emerging as one of the better performers in the region. Inflation peaked at lower
levels than those of regional peers, in part due to energy self-sufficiency and limited direct financial and
trade linkages to Russia and Ukraine. The rising role of tourism as a propeller of growth has helped
increase confidence in the country’s prospects, a factor partly reflected in the steady appreciation of the
lek over the years’.

Overall, the literature converges on the conclusion that, while COVID-19 caused significant short-term
disruptions, it did not fundamentally alter Albania's trade structure. Instead, it highlighted structural
weaknesses, such as trade imbalances, sectoral concentration, and external dependence.

2.1. Immediate trade shock and contraction

In 2020, Albania experienced a sharp contraction in both exports and imports due to lockdown measures,
border closures, and reduced global demand. Because the country’s export-oriented sectors, particularly
textiles and footwear, rely heavily on processing trade linked to European countries, they were severely
affected. As major partners such as Italy and Greece faced their own economic slowdowns, demand for
Albanian exports declined significantly (Figure 5). At the same time, imports of essential goods
increased as Albania saw higher demand for medical supplies, pharmaceuticals, and certain food
products, widening the trade deficit. This aligns with the World Bank's findings, which emphasize the
reliance of smaller economies on imported essentials during crises.
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Figure 4. Exports and imports as a percentage of GDP in Albania (2015-2025).
Source: Based on World Bank Data

As shown in Figure 4, Albania’s exports and imports-to-GDP ratio increased steadily from 28% and
45% in 2015 to 78% in 2019 (exports plus imports combined), before collapsing in 2020 and recovering
to over 80% by 2023. The decline in exports from 31% of GDP in 2019 to 27% in 2020 reflects a
contraction in external demand and disruptions in Albania’s export-oriented sectors. However, the

$ Cinaj, V., Ribaj, A. (2026), Pg 10-11
° IMF, 2023, pg. 8
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relatively smaller decline in imports suggests a structural dependence on foreign goods, particularly
essential items that cannot be easily substituted domestically. The faster recovery of imports than exports
in 2021 further supports the argument that Albania remains a consumption- and import-reliant
economy.

One of the more structural changes observed during the pandemic was a gradual shift toward regional
trade. As Figure 5 shows, Albania increased its economic interactions within the Western Balkans, while
trade volumes with Italy and Greece decreased slightly after 2020.
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Figure 5. Trade partners 2015-2025
Source: Based on World Bank Data

This trend can be explained by several factors: geographic proximity, reduced transportation risks and
costs, and regional agreements such as CEFTA, which facilitated continued trade flows.
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Figure 6. Tourism Receipts (USD billions)
Source: Based on World Bank for 2015-2020 and World Tourism Organization for 2021-2025

One of the most significant impacts of the pandemic on Albania’s trade structure came through services,
particularly tourism. Albania stands out as one of fastest-growing economies in Europe, thanks to a
broadly appropriate macroeconomic policy mix. Output is now well above its pre-pandemic trend thanks
to a booming tourism sector!'’.

Firstly, reduced tourism demand led to lower domestic product consumption, affecting sectors such as
agriculture and food production. Figure 6 illustrates the dramatic collapse of tourism revenues, which
fell by approximately 50% between 2019 and 2020. However, recovery was rapid. Tourism revenues
reached to $1.7 billion in 2021 and continued to rise to $2.5 billion in 2022 and $3.2 billion in 2023,

10 IMF, 2025 pg. 3
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surpassing pre-pandemic levels. By 2024, tourism receipts reached approximately $3.5 billion. This
pattern indicates that while tourism is highly vulnerable to external shocks, it also demonstrates strong
recovery potential.

After that, we have to say that the tourism industry has become increasingly prominent in Albania.
Arrivals of foreign citizens have more than quadrupled from 2.7 million in 2020 to 11.7 million in 2024.
In addition, Albania’s tourism industry remains attractive to foreign investors, with FDI inflows
increasing from EUR 0.9 bn in 2020 to EUR 1.6 bn in 2024 (although they have decreased relative to
GDP)'.

The partial recovery observed in 2021 suggests that the growing importance of the tourism industry
exposes Albania to external shocks. Tourism inflows depend on foreign demand and can therefore act
as a channel for spillovers from external shocks. Taken together, Figures 4 and 6 provide a clearer
picture of Albania’s trade. While goods trade experienced a moderate contraction and relatively quick
recovery, the collapse in tourism was deeper and more prolonged. Consequently, the pandemic not only
reduced trade volumes but also exposed structural imbalances between sectors, reinforcing the need for
diversification in both goods and services. The data from 2015-2025 clearly shows a structural break in
2020; the rapid recovery in trade and tourism indicators suggests that COVID-19 did not permanently
transform Albania’s trade structure, but rather exposed and reinforced its existing patterns. Despite signs
of diversification, the persistence of high concentration in a few trading partners indicated that Albania
remains vulnerable to external shocks.

2.2. Shift in trade composition

COVID-19 led to some changes in the composition of Albania’s trade. Traditional export sectors such
as textiles declined in the short term, while essential goods gained relative importance. Agricultural
products, for instance, demonstrated greater resilience due to sustained demand. On the import side
(Table 2), there was a clear shift toward essential goods, including pharmaceuticals and medical
equipment. It seems that the country is undergoing a structural shift from the low-sophistication, labor-
intensive inward processing of clothing towards tourism'2. This trend has been particularly notable in
recent years, accelerated by the sharp appreciation of the Albanian lek against the euro and compounded
by wage increases across the economy, including the manufacturing sector. While exports of clothing
and footwear as a share of GDP are still significant, they are on a downward trend, decreasing from 7.6
percent in 2018 to 5.5 percent in 202313,

Products that account for a significant share of Albanian exports and imports over the 5-year period are
processed goods. Table 1 shows the most exported products of Albania during 2019-2023, according to
INSTAT, using the Standard International Trade Classification. For 2023 the most exported are product
groups: “Manufactured products” by 55 %, decreasing by 10.8 % compared to 2022 and increasing by
28.6 % compared to 2019, “Fuel” by 16 % decreasing by 16.1 % compared to 2022 and increasing by 2
times compared to 2019, “Food and live animals” with 10 % of exports, increasing by 4.1 % compared
to 2022 and increasing by 50.4 % compared to 2019, and “Transport machinery and equipment” by 9 %
decreasing by 2.2 %, compared to 2022 and increasing by 84.7 % compared to 2019.

Group products dominating imports for 2023 are: “Manufactured products” by 36 %, decreasing by 6.6
% compared to 2022 and increasing by 32.5 % compared to 2019, “Transport machinery and equipment”
by 24 % increasing by 13.8 % compared to 2022 and increasing by 55.7 % compared to 2019 and “Food
and live animals” by 12 % decreasing 2.7 % compared to 2022 and increasing by 30.6 % compared to
2019.

11 IMF, 2025, pg. 43
12 EBRD, 2024, pg. 13
13 EBRD, 2024, pg. 13
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Table 1. Exports by Standard Foreign Trade Classification (SITC Rev.4), 2019-2023'

298,792 271,955 368,769 486,784 440,308
Food and live animals 28,388 31,227 35,595 41.0m 42,689
Beverages and tobacco 1,846 1,710 2,086 3,528 3,992
Crude materials 20,582 20,192 25877 36,980 29,969
Minerals fuels and lubricants 33,322 22,957 50,244 82,539 69,263
Oils, fats and wax of animal or vegetable origin 196 297 390 557 3,281
Chemical products 5.357 5229 7824 11,213 10,140
Manufactured products 63,39 61,118 97,654 123,762 103,980
Transport machinery and equipments 20,930 22,360 28,744 39,514 38,648
Various manufactured items 124,562 106,353 119,848 147,095 137,748
Good and transactions N.E.S. 218 513 508 582 598

Source: INSTAT"
Table 2. Imports by Standard Foreign Trade Classification (SITC Rev.4), 2019-2023

649,118 605,262 800,718 950,381 872,676
Food and live animals 82,044 82,736 95,762 110,118 107,170
Beverages and tobacco 20,990 19,553 24,964 28,428 30,145
Crude materials 22,167 22368 27,745 22,439 16,531
Minerals fuels and lubricants 73,118 50,808 100,668 164,780 95,353
Oils, fats and wax of animal or vegetable origin 4,192 5242 5,628 6,710 4,396
Chemical products 75,483 77,831 97,803 98,723 96,225
Manufactured products 145,720 136,208 179,487 227,222 206,227
Transport machinery and equipments 135,148 130,737 167,529 184,858 210,381
Various manufactured items 89,750 79,517 100,687 106,765 105,709
Good and transactions N.E.S. 506 263 447 336 539

Source: INSTAT

Overall, the most imported products consist mainly of manufactured products and transport and
machinery equipment, means of transport, machinery, nuclear reactors, boilers, etc., which are capital-
intensive products, while the most exported ones, shoes and their parts, clothing and clothing
accessories, or various metals and minerals, utilize the labor and comparative advantages provided by
the underground.

3. CONCLUSION

4 This group mainly includes textiles, footwear and fason industry products.

IS INSTAT, International Trade in Goods and Enterprises, 2023, pg. 11
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The statistical evidence for the period 2015-2025 indicates that the impact of COVID-19 on Albania's
trade structure was significant but uneven across sectors.

The most obvious effects of the pandemic are observed in the services sector, particularly tourism.
Tourism revenues fell by approximately 50% between 2019 and 2020. However, recovery was rapid.
Tourism revenues reached to $1.7 billion in 2021 and continued to rise to $2.5 billion in 2022 and $3.2
billion in 2023, surpassing pre-pandemic levels. By 2024, tourism receipts reached approximately $3.5
billion. This emphasizes that Albania has a structural dependence on services, especially tourism, which
accounts for approximately 51% of total exports. Considering the data for 2015-2025 represented in
figures 1-6, it can be said that our country, during COVID-19, experienced a sharp but temporary
contraction in overall trade volumes, a severe but reversible shock to tourism, and a continued
dependence on a narrow set of trade partners and sectors. No significant change in structural trade
imbalances was observed.

Covidl19 led to some changes in the composition of Albania’s trade. Traditional export sectors such as
textiles declined in the short term, while essential goods gained relative importance. Agricultural
products, for instance, demonstrated greater resilience due to sustained demand. On the import side,
there was a clear shift toward essential goods, including pharmaceuticals and medical equipment. It
seems the country is undergoing a structural shift from low-sophistication, labor-intensive inward
processing of clothing to tourism.

The data from 2015-2025 clearly shows a structural break in 2020; the rapid recovery in trade and
tourism indicators suggests that COVID-19 did not permanently transform Albania’s trade structure, but
rather exposed and reinforced its existing patterns. Despite signs of diversification, the persistence of
high concentration in a few trading partners indicated that Albania remains vulnerable to external
shocks.

The analyses of trade data for Albania confirm once again what reports of OECD or EBRD have stated:
that Albania, as a small and open economy, was particularly vulnerable to external shocks like COVID-
19 and that its effects were mainly transferred through reduced global trade flows, collapse in tourism,
and decline in external financing.

On the other hand, COVID did not create new weaknesses; it confirmed that Albania’s trade structure
is highly geographically concentrated and that the COVID impact came through external dependence,
not internal change.
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Ozet

Azerbaycan Cumhuriyeti Halk Sanatgisi, seckin besteci Profesor Neriman Habib oglu Memmedov, essiz
yaratici tarziyla Azerbaycan miizik kiiltiiriinde hakli bir yer edinmistir. Bestecinin yaraticiliginin ulusal
kiiltiir, klasik ve modern miizikle organik olarak baglantili oldugu belirtilmelidir. Ele aldigimiz konunun
Oonemi, bestecinin vokal eserlerinin bugiin bile ulusal miizik kiiltiiriinde degerini korumas1 ve ulusal
miizik geleneklerini muhafaza ederek geng nesillere aktarma agisindan biiyiik 6nem tagimasidir. Ayrica,
bestecinin vokal miiziginde klasik ve ulusal tarzlarin sentezi, modern Azerbaycan miiziginin gelisim
yonlerini incelemek i¢in 6nemli bir kaynak olarak kabul edilmektedir. Bu nedenle, vokal yaraticiligi
hem miizikoloji, hem de sahne sanatlar1 agisindan 6nem tagimaktadir. Bu arastirma ¢alismasinin 6nemi,
Azerbaycan miizik sanatina getirdigi yenilikte ve ulusal geleneklerin korunmasi ve gelistirilmesinde
yatmaktadir.O,vokal eserlerinde halk miiziginin o6zelliklerini profesyonel bir bestecilik tarziyla
birlestirerek Azerbaycan vokal miizigini daha da zenginlestirmistir.

Neriman Memmedov'un vokal eserlerinin incelenmesinin temel amaci, bestecinin Azerbaycan vokal
miiziginin gelisimindeki roliinii gdstermek, sarki ve romanslarinin sanatsal ve estetik 6zelliklerini
incelemek ve ayn1 zamanda ulusal miizik geleneklerinin, mugam tarzinin ve siirsel metinlerin vokal
eserlerinde nasil kullanildigimi belirlemektir. Arastirma siirecinde, tarihsel-teorik ve karsilagtirmali
analiz yontemleri de dahil olmak {izere, teorik miizikolojide kabul gormiis analiz yontemleri
kullanilmistir. Bestecinin vokal eserlerinin incelenmesi sonucunda, Azerbaycan vokal miiziginin
gelisiminde 6nemli bir rol oynadigi acikca ortaya ¢ikmaktadir. Sarki ve romanslarinda ulusal miizik
gelenekleri ve modern bestecilik tarzi basariyla birlestirilmistir. Arastirma, Neriman Memmedov'un
insan duygularini, vatan sevgisini ve manevi degerleri son derece sanatsal ifade araglartyla sundugunu
gostermektedir. Vokal eserleri, ilging miizik dili, melodik zenginlik, renkli ritim, duygusal etki ve
mugam ezgilerinin kullanimiyla 6ne ¢ikmaktadir.

Arastirma sonucunda, bestecinin vokal yaraticiliginin hem sahne sanatlarinin gelisimine, hem de
Azerbaycan milli miizik mirasinin korunmasina énemli katki sagladig1 tespit edilmistir. Oneri olarak,
bu arastirmadan elde edilen bilgiler gelecekteki arastirmacilar i¢cin dnemli bir kaynak teskil etmekte
olup, arastirma materyalleri gelecekteki bilimsel ¢alismalarda, derslerde ve seminerlerde kullanilabilir.

Anahtar Kelimeler: Neriman Memmedov, besteci, vokal, romantizm, miizik, sarki, ulusal dzellikler,

tir
THE EMBODIMENT OF LYRICAL-POETIC IMAGERY IN NARIMAN MAMMADOV'S
SONGWRITING
Abstract

The outstanding composer, People's Artist of the Republic of Azerbaijan, Professor Nariman Habib oglu
Mammadov, as an artist with a unique creative style, has taken a worthy place in the musical culture of
Azerbaijan. It should be noted that the composer's creativity is organically connected with national
culture, classical and modern music. The relevance of the topic we are addressing is that the composer's
vocal works are of great importance in terms of preserving their value in national musical culture today,
preserving national musical traditions and passing them on to the younger generation. In addition, the
synthesis of classical and national styles in the composer's vocal music is considered an important source
for studying the development directions of modern Azerbaijani music. For this reason, his vocal
creativity is relevant both in terms of musicology and performing arts. The importance of the research
work lies in the innovation he brought to Azerbaijani musical art and the preservation and development
of national traditions. In his vocal works, he combined the features of folk music with a professional
compositional style, further enriching Azerbaijani vocal music.
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The main goal of studying Nariman Mammadov's vocal work is to show the role of the composer in the
development of Azerbaijani vocal music, to study the artistic and aesthetic features of his songs and
romances, and at the same time to determine how national musical traditions, mugham style and poetic
texts were used in his vocal works. In the research process, the methods of analysis accepted in
theoretical musicology, including the method of historical-theoretical and comparative analysis, were
used. As a result of the study of the composer's vocal work, it becomes clear that he played an important
role in the development of Azerbaijani vocal music. In his songs and romances, national musical
traditions and modern compositional style were successfully combined. The research shows that
Nariman Mammadov presented human emotions, love for the homeland and spiritual values with highly
artistic means of expression. His vocal works are distinguished by their interesting musical language,
melodic richness, colorful rhythm, emotional impact, and the use of mugham intonations.

As a result of the research, the composer's vocal creativity has made a significant contribution to both
the development of performing arts and the preservation of the Azerbaijani national musical heritage.
As a recommendation, the knowledge gained as a result of this research is an important source for future
researchers, and the materials of the research can be used in future scientific works, lectures, and
seminars.

Keywords: Nariman Mammadov, composer, vocals, romance, music, song, national characteristics,
genre

1.GIRIS

Azerbaycan miizik kiiltiiriinde hakli bir yer edinmis seckin besteci, Azerbaycan Cumhuriyeti
Halk Sanatcisi, Nah¢ivan Ozerk Cumhuriyeti Onursal Sanatgisi, taninmis miizikolog, bilim insani-
folklorist ve profesér Neriman Memmedov, cesitli tiirlerde ve renkli temalarda eserleriyle tilkemizde ve
yurt diginda gorkemli konser salonlarinda sahnelenerek miizik hazinemize girmistir.

N. Memmedov'un yaratici mirasi oldukca zengindir. Besteci, opera harig tiim miizik tiirlerinde
eserler bestelemis ve bir¢ok alanda sansini denemistir. N. Memmedov'un yaraticit mirasinin énemli bir
boliimiinii vokal eserler, yani sarkilar ve romanslar olusturmaktadir. Vokal eserlerinde, halk miiziginin
ozelliklerini profesyonel bir bestecilik tarziyla birlestirerek Azerbaycan vokal miizigine biiyiik katki
saglamistir. Eserlerindeki melodinin sadeligi, ifade giicii ve duygusal etkisi dikkat cekmektedir. Yaratici
caligmalar1 boyunca sarki tiirline yonelmis ve cesitli igerikte yaklagik 700 giizel sarki ve romans
bestelemistir.

Azerbaycan'da kitle sarkilarinin ilk &rneklerinin, parlak besteci Uzeyir Hacibeyli tarafindan
yaratildigini belirtmek gerekir. Uzeyir Hacibeyli'den sonra, kitle sarkisi tiiriinde essiz miizikler
besteleyen S. Riistemov, T. Guliyev, J. Cihangirov, R. Haciyev, E. Sabitoglu ve digerlerinin renkli
sarkilar bu tiirli gelistirdi. Bu seckin bestecilerin belirledigi muhtesem yolu izleyen N. Memmedov da,
besteledigi sarki ve romanslarla Azerbaycan bestecilik okulunun geleneklerini layikiyla siirdiirdii ve
vokal miizigin ve kitle sarkisi tiiriiniin gelisiminde biiyiik rol oynadi.

Bestecinin ilk sarkilar1 1950'lerin sonlarinda bestelenmis olup ¢ogunlukla sozlii sarkilardan
olusmaktadir. Sarkilar1 “Sirab” (s6zleri Hiiseyin Razin), “Tezaj gelinsen” (s6zleri Tofig Mutallibov),
“Nazlh yar”(sozleri Rafig Zeka), “Nahgivan'da” (sozleri Medine Giilgiin), “Gozel gun” (sozleri Rafig
Zeka), “Tek seni azteyram” (sozleri Adil Babayev), “Toyunda” (sozleri halk tarafindan) bayatilari),
“Sen hardasan, men harda” (sdzler Atif Zeynalli), “Goy Khazarim” (sdzler ilyas Tapdigin), “Sevén
iirek” (sozler Adil Babayev), “Ureyimin isigi” (sozler Ramiz Heyder), “Men iiuda bilaliyor” (sozler
Bakhtiyar Vahabzade), “Yol verin sevenlere” (sozleri Fikrat Goja'ya aittir), “Neh “o dindi, ne de men”
(sozleri Islam Seferli), “Ay gozlii” (sdzleri Medine Giilgiin), “Sesini duyabiliyorum” (s6zleri Tofig
Mutallibov), “Kalplerimizde kalsaydi” (sozleri Adil Babayev), “Sahilde yiiriiyelim” (sdzleri Sekar
Aslanov), “Giinahin ne?” (sézleri Tofig Mutallibov), “Aym sokak” (sozleri Isgender Etibarin),
“Azerbaycan” (sozleri Aliheydar Gambarov), “Senin yiiziinden” (sézleri Ramiz Memmedzade), “Bu
bulusma nasild1?” (s6zleri Ramiz Heyder), “Yiiziimili terlet, ah kizim” (s6zleri Isgender Etibar), “Beni
nereye gidersen gotiir’ (sozleri Medine Giilgiin), “Gozlerine hos geldin” (sozleri Fikret Gdca),
“Kahraman kadinlar” (s6zleri Giilhiiseyn Kazim), “Gozyaslariyla agladim” (sozleri Cevad Cevadl),
“Hatirliyorum” (sdzleri Siileyman Riistem), “Kalbimi alma” (sozleri Ibrahim Gékgayl), “Sehvetli
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bakislar” (sdzleri islam Seferli), “Seni bekliyorum” (sdzleri Aliaga Kurcayli), “Riiyalarima gel” (sozleri
Resul Rza), “Askla” (sozleri Resul Rza), “Sehrimiz glizel olsun” (sozleri Atif Zeynalli), “Beni aglatma”
(sbzleri Islam Seferli) vb. Sarkilari, bizim insanlar sevgiyle dinlerler.

2. Calismanin Yontemi

Neriman Memmedov'un vokal yaraticiligini incelemenin temel amaci, bestecinin Azerbaycan
vokal miiziginin gelisimindeki roliinii gostermek, sarki ve romanslarinin sanatsal ve estetik 6zelliklerini
incelemek ve ayn1 zamanda ulusal miizik geleneklerinin, mugam {islubunun ve siirsel metinlerin vokal
eserlerde nasil kullanildigini belirlemektir. Arastirma siirecinde, tarihsel-teorik ve kargilastirmali analiz
yontemleri de dahil olmak iizere, teorik miizikolojide kabul gbérmiis analiz yontemleri kullanilmustir.
Bestecinin vokal yaraticiliginin incelenmesi sonucunda, Azerbaycan vokal miiziginin gelisiminde
onemli bir rol oynadig1 agikga ortaya ¢ikmigtir. Sarki ve romanslarinda, ulusal miizik gelenekleri ve
modern bestecilik iislubu basarili bir sekilde birlestirilmistir.

2.1. Ana Boliim

Bestecinin sarkilari, ilgi ¢ekici miizik dili, zengin melodisi ve renkli ritmiyle dikkat ¢ekiyor.
Ozellikle halk miizigine ve mugamlara olan baglilig1 agik¢a goriiliiyor. Dolayisiyla, N. Memmedov'un
tiim sarkilari, derin yaratici baglantilar araciligiyla halk miizigi, onun 6l¢ek yapisi, metroritmi ve yapisal
ilkeleriyle baglantilidir. Besteci, “Sanat, 6ziinii halk yaraticiligindan aldiginda gergek degerini kazanir.
Ben her zaman bu 0lgiitii temel aldim ve yazdigim her seyi halk ruhuna uygun olarak besteledim”
demistir (Gasimova, 2016, s. 80).

Glizel miizikler besteleyen besteci, ayn1 zamanda bir¢ok onde gelen sairin en sevilen siirlerine
miizikle hayat verdi. Bestecinin yiizlerce sarkist ve romansi, Azerbaycan siirinin O6nde gelen
temsilcilerinin, klasik ve modern Azerbaycan sairlerinin sozlerinden yola ¢ikarak yaratildi. Neriman
Memmedov, sadece melodik diisiinceye sahip bir sanatci olarak degil, ayn1 zamanda siirsel metnin igsel
icerigini miizik diliyle ortaya c¢ikarabilen bir sanatgi olarak da bilinir. Besteci, sarkilarinda miizik
araciligryla siirsel metnin duygusal yiikiinii daha da derinlestirdi.

Sarkilarinda, siirsel metin sadece miizikle birlikte sdylenen kelimelerden olusan bir koleksiyon
degil, miizikal dramaturjinin 6nemli bir bilesenidir. Metnin anlamsal yiikiinii dikkatlice inceler ve her
siirsel imge i¢in uygun bir tonlama sistemi olusturur.

Neriman Memmedov'un eserlerinde siir metinlerinin se¢imi tesadiifi degildir. Besteci, yiiksek
sanatsal ve estetik degere sahip siir 6rneklerine oncelik vermistir. Ele aldig1 sairler arasinda Resul Rza,
Behtiyar Vahabzade, Fikret Goca, Nusret Kesemenli ve diger taninmis s6z ustalart yer almaktadir.

Bu siirsel orneklerin temel 6zelligi, yiiksek duygusallik, imgeler ve ulusal-manevi
degerlerin ifadesidir. Besteci, bu nitelikleri miizik yoluyla daha da zenginlestirmeye ¢alismistir. Siirin
ritmik yapisi, kafiye sistemi ve i¢ melodisi, bestecinin diigsiince tarzini dogrudan etkilemistir.

Besteci, siirsel bir metin segerken oncelikle kelimelerin duygusal potansiyeline dikkat ederdi.
Siirdeki liriklik, dramatiklik veya kahramanlik motifleri, ¢esitli ifade bigimleri araciligiyla miizik dilinde
sunulurdu.

Neriman Memmedov'un vokal eserlerinde siirsel imgelerin miizikal olarak somutlagtirilmasi
ozellikle ilgi cekicidir. Besteci, siirde anlatilan duygu ve hisleri melodik bir ¢izgi aracilifiyla
somutlastirir. Ask temali sarkilarda yumusak kantilena melodileri hakimken, vatanseverlik temali
eserlerde daha genis bir yelpaze ve ciddi tonlamalar gézlemlenir.

Sarkilarinin konusu zengin ve gesitlidir. Bestecinin vokal eserleri ¢esitli konular1 kapsar. Vatan
sevgisi, insanin manevi diinyasi, ask duygulari, doganin giizellikleri ve felsefi diisiinceler sarkilarinda
genis bir yer kaplar. Siirsel metin, bu konulari ortaya koymada en 6nemli araglardan biridir. Bestecinin
miizikal fikrinin olusumuna ivme kazandiran ve melodik gelisimin yoniinii belirleyen de siirsel s6zdiir.

Bestecinin kullandig1 6lgegin 6zellikleri, siirsel igerigi ifade etmeye de hizmet eder. Azerbaycan
mugam sisteminin unsurlari, sarkilarmin siirsel fikirleri ulusal bir ruhla sunmasina olanak tanir. Bu
baglamda, halk miizigi geleneklerinin etkisi eserlerinde agikca hissedilir. Yani, sarkilar icerik ve tiir
bakimindan farkli olsa da, halk miizigiyle ayrilmaz baglarla baglantilidirlar. Arastirmacilar ayrica, halk
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miizigi ve mugam unsurlarinin bestecinin eserlerinde 6nemli bir yer tuttugunu belirtmektedir. N.
Memmedov'un birgok mugamimizi notaya doktiigiinii de belirtmek gerekir. Mugami yakindan taniyan
besteci, tiim sarkilarina kiigiik mugam parcalari ekleyerek, iclerindeki mugam tonlarini gostermektedir.
Bestecinin kendisi soyle demistir: “Mugam 6grenmek yiizlerce esere esdegerdir, onlar1 dinlemeniz ve
icra etmeniz gerekir. Siiri birgok kez okuduktan sonra, metne uygun mugami secerim. Bana gore, nesesi,
hiiznii, agki vb. mugamlar aracilifiyla daha eksiksiz ve agik bir sekilde ifade edilebilir.”
(Gasimova.2022, No. 3.s. 212.)

Ritim, siirsel imgelerin miizikal ifadesinde de 6nemli bir rol oynar. Metnin i¢ ritmi ile miizigin
ritminin uyumu, eserin duygusal etkisini artirir. Besteci bu uyumu yiiksek bir profesyonellikle hayata
gecirmistir. Bestecinin eserlerinde caz, pop, vals, Azerbaycan ulusal ritimleri vb. bulunabilir.

Neriman Memmedov'un vokal yaraticiliginda, sézler ve miizik birbirini karsilikli olarak
tamamlar. Miizik, siirsel metnin duygusal icerigini derinlestirirken, sézler melodinin anlamsal temelini
olusturur. Bestecinin yaraticiliginda, s6z ve miizigin sentezi sadece teknik bir uyum degil, ayni zamanda
derin bir sanatsal kavramin tezahiiriidiir. Sairin diisiincesini miizik araciligiyla yeniden yorumlar ve ona
yeni duygusal tonlar kazandirir.

Bestecinin eserlerinde vokal kisim, metnin dogal konusma tonlamalarina uygun olarak
olusturulmustur. Bu 6zellik, dinleyicinin siirsel fikri daha net bir sekilde algilamasini saglar. Melodik
metnin gelisiminin doruk noktasina gore diizenlenmistir. Siirin 6nemli anlarinda melodik yiikselisler,
dinamik yogunlasmalar ve armonik degisiklikler gdzlemlenir.

N. Memmedov'un ¢esitli sarkilari, igerik, bi¢im, ritim ve tonlama agisindan da farklilik gosterir.
Besteci, “Her sarkinin, her miizik eserinin kendine 6zgii bir karakteri vardir. Bu sarkilara lirik ve zarif
bir hava katmaya ¢alistyorum. Yaygin olarak dinlenen sarkilarinda dinleyiciye hos duygular asiliyorum;
bunun sebebi ise dogalliklari, duygusalliklari, akiciliklar1 ve melodik yapilari, diger yandan da ritmin
zenginligi, melodinin dinamizmi ve armonisidir.”demistir (Gasimova.2021.Ne2.s. 244). Bu sarkilar
arasinda “Humar hayallar”, “Gelirsen hayalime”, “Senin agskin”, “Benim giinesim” sarkilari, tonlama
dilinin yeniligi ve ton cesitliligiyle dikkat cekmektedir. “Bahar diyar1” sarkisinda asug miiziginin izleri
daha belirgin bir sekilde goriiliirken, “Vatan”, “Bizim isyan” sarkilart margvari karakteri, mars ritmi ve
kararliligiyla 6ne ¢ikmaktadir. Daha dnce de belirttigimiz gibi, bestecinin eserlerindeki ana tema vatan
sevgisidir ve “G0y-gol”, “Kiz kiilesi”, “Kizlar cesmesi”, “Sen, ey Vatan”, “Nahgivan” ve diger eserleri,
vatanimizin gizemli giizelliklerini 6vdiigii i¢in bunun canli bir 6rnegidir.

Azerbaycanli {inlii besteci Cevdet Haciyev'in Neriman Memmedov'un sarkilart hakkindaki
diisiincelerini su sekilde dile getirmesi tesadiif degildir: “Besteci Neriman Memmedov'un sarkilarinda,
ana vatanimiz Azerbaycan topraklar enginligiyle tasvir ediliyor. Lirik bir duyguyla bestelenmis bu
sarkilar1 dinlerken, goézlerimin Oniinde kagmilmaz olarak biiylik panoramalar canlaniyor - giizel
vatanimizin yesil ormanlari, dogal manzaralar, verimli bozkirlar, ¢alkantili Hazar Denizi ve mavi gozlii
Goygol (Mammadova, 2017, s. 25).”

N. Memmedov, dogdugu ve biiyiidiigli Nah¢ivan'a derinden bagliydi ve bunu eserlerinde de ifade
etti. Besteci, her zaman Nahgivanli sairlerin yaraticiligina yoneldi ve H. Javid, 1. Safarli, A. Babayev, J.
Javadli ve digerlerinin siirlerine gilizel miizikler besteledi. Nahgivan'la ilgili sarkilar1 arasinda

9% ¢

“Nahgivan'da”, “Kizlarin Cesmesi”, “Cigek Agan Topraklar”, “Sirab” ve digerleri yer almaktadir.

Besteci, sarkilarini vokal ve halk calgilart orkestrasi esliginde yazmistir. Azerbaycan halk
calgilarinin teknik yeteneklerini ve tinisini ¢ok iyi biliyor ve yeni armonik renkler kullanarak halk
calgilarimin yelpazesini zenginlestirmeye calismistir. Sarkilarinda, onlara uzun omiirliilik kazandiran
degerli incelikler bulmustur.

N. Memmedov'un sarkilar1 derlemeler halinde yayimlandi. Sarkilarinin ¢ok kiigiik bir kism1 1963
ve 1966'da yayimlanan “Sarkilar”, 1971'de yayimlanan “Ilham Kalbime Geliyor”, 1978'de yayimlanan
“Kalplerde Kaldi” gibi derlemelerde yer aldi. Piyano ve vokal i¢in yazdigi ilk sarki derlemesi, bestecinin
onde gelen sairlerimiz I. Seferli, A. Kurgayli, A. Zeynalli ve R. Rza'nin s6zlerine yazdigi alt1 sarkiyi
iceriyor. Derlemedeki sarkilarin neredeyse tamamu lirik ask sarkilaridir. Burada yer alan “Humar
bakiglar”, “Seni bekliyorum”, “Askinla” sarkilar1 lirik sarki tiiriiniin giizel 6rnekleridir.
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Bu derleme, bestecinin sairimiz 1. Seferli'nin sézlerine yazdigi “Humar Bakislar” adli lirik bir
sarkiyla bagliyor. Sair, sevgilisinin giizelligi ve sehvetli bakislarindan etkilenerek, onun aydan ve sudan
daha saf oldugunu siirsel bir dille ifade ediyor. Lirik ask temas1 sarkinin ana temasini olusturuyor ve
siirsel metin ile miizigin birligi sayesinde kahramanin duygular dinleyiciye aktariliyor. Sarkinin ana
fikri, agkin insan hayatina getirdigi manevi zenginligin ve mutlulugun yiiceltilmesidir. Lirik kahraman,
sevdigi kisinin bakislarinda yasam sevgisini, neseyi ve manevi rahatligi buluyor. “Humar Bakislar”
ifadesi, eserin ana siirsel imgesidir ve agkin cazibesini sembolize eder. Siirde sevgili, ideal giizelligin
bir drnegi olarak sunulur; bakislari, kahramanin hayatina anlam kazandiran ana unsur haline gelir.

Besteci, siirsel metnin lirikligini melodiye incelikle yansitmistir. Sarkinin miizigi melodiktir, yani
genis kapsamli ve akicidir. Bu 6zellik, metnin romantik icerigine karsilik gelir. Besteci, melodi ¢izgisini
esas olarak yumusak tonlamalar iizerine kurmustur. Melodinin kademeli yiikselisi, kahramanin
duygularmin giiglenmesini gosterir. Nakarat boliimiinde, duygusal yiikselis daha belirgin bir sekilde
hissedilir ve “Humar bakiglarin” s6zleri doruk noktas1 olur.

Eserin en 6nemli 6zelliklerinden biri, miizik ve sdzlerin miikemmel uyumudur. Besteci, siirin
ritmik yapisini koruyarak, her bir dizenin duygusal igerigine uygun melodik ifade araglar1 se¢mistir.
Ozellikle, “Bana her an nese dolu bir hayat ver” fikri melodide genisletilerek, nese ve umut duygusu
giiclendirilmistir.

Nakaratta kullanilan tekrarlanan melodik doniisler, sevgilinin bakislarmin lirik kahraman
iizerindeki kalici etkisini miizik araciligiyla ifade eder. Bu 6zellik, sarkinin akilda kalici ve etkili
olmasini saglar. Oldukga hiiziinlii bir melodiye sahip olan sarki, 6/8'lik dl¢iide “Moderato” temposunda
yazilmigtir. Genis girig boliimii hem ilging bir dokuya hem de degisken bir zamana sahiptir. Yani, bir
Olciide 6/8'lik zaman, digerinde ise 3/4'liik zaman doniisiimlii olarak kullanilir. Heyecan, tutku ve hatta
hiiziin duygularin1 uyandiran “Bayati-Siraz” tonunda yazilmis sarkinin nakarat boliimii oldukca
uzundur. Sarkinin ana temasi lirik agktir ve siirsel metin ile miizigin birligi sayesinde kahramanin
duygulari dinleyiciye aktarilir. Miizikolog Jala Gulamova, Neriman Memmedov'un bu sarkisi hakkinda
sunlar1 yaziyor: “Oliimsiiz sanatcimiz Sovket Alakbarova'nin biiyiileyici ve ilham verici yorumuyla
Neriman Memmedov'un “Humar bakislar” sarkisini her duydugumuzda, hayaller kervanini ¢eker ve
insani1 uzaklara, romantik duygularin diinyasina ¢agirir’(Mammadova, 2017, s. 31.)

Koleksiyonun ikinci sarkisi, R. Rza tarafindan yazilan “Riiyalarima Geliyorsun” adli sarkidir.
Burada, sevgilisini tiim kalbiyle seven ve onu riiyalarinda hayal eden bir asigin 6ykiisii anlatilir. Sarki,
“Allegro moderato” temposunda, 3/4 zaman Ol¢iisiinde ve “Bayati1 Siraz” zaman isaretinde yazilmig bir
girigle baglar. Sarkinin ilging bir yapisi vardir; besteci, siirin her bir dizesi i¢in yeni bir miizik
bestelemistir. Diger sarkida ise, yine R. Rza'nin yaraticiligina yonelen N. Memmedov, bu kez ¢ok
hiiziinli, lirik bir miizik yaratmigtir. Sarkinin adi: “Askinla”. Sair, metinde askin, sefkatin ve en derin
yaralar1 bile iyilestirme giiclinlin biyikligiini siirsel bir dille ifade etmis ve N. Memmedov, siirde
sOylenenleri miizikle cok 6zgiin bir sekilde birlestirmistir. Baska bir deyisle, bu sarkidaki siir ve miizigin
birligi dinleyiciyi biiylilemektedir. Besteci, siirde yansiyan kederi, liziintiiyli, umutsuzlugu ve giiclii
inang¢ duygusunu, “Rast” aninin “Dilkes” boliimii araciligiyla ¢ok giizel bir sekilde ifade etmistir. Sarki
“Moderato” temposunda, 6/8 Ol¢iisiinde yazilmigtir. Kisa giris bolimiinde besteci yeni bir miizik
materyali kullanmamis, bunun yerine basit akorlar esliginde hiiziinlii vokal b6limii sunmustur.
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“Galirson xoyalima™
2

Allegretto moderato

ag ul -« duz-lar a- xan - da. Boy-nu  bu-ruq bir bo -

Sekil 1. Memmedova.2017,44s.

Sarkimin ilk dizesi soylendikten sonra, orta boliim “Mayeyi-Rast”ta ii¢ 6l¢iiliik bir pasajla baslar.
Ardindan tekrar “Dilkes” duyulur. Sarki genis bir sonla biter. Her zaman ¢esitlilik ve karmagiklik arayan
N. Memmedov, burada 3/4 ve 2/4 6lgiilerinin doniistimlii olarak kullanildig: bir yap1 kullanmistir.

Sair M. Giilgiin'iin sozleriyle bestelenen “Goygdl” sarkisi, bestecinin vatanin giizelliklerini 6ven
sarkilarindan biridir. Burada Goygol, dillere diismiis giizel bir sarkiya benzetilir ve bu sifa veren yerin
giizelligi ve gorliniimii anlatilir. Besteci, metinde anlatilan giizellikleri gizemli bir melodi, keskin bir
tempo ve canli ritimlerle birlestirerek dzgiin bir miizik eseri yaratmistir. Sarki, “Allegro” temposunda,
% oOlgide ve oldukga genis bir girigle baslar. “Cahargar” major tonunda yazilan sarkinin baginda ve
beyitin orta boliimiinde verilen akorlar, sarkiya ciddi bir hava katmaktadir. Sarki, doku agisindan
sadedir; yani besteci, diger sarkilarinda oldugu gibi burada ritmik detaylar kullanmamistir. Sonunda,
girigin miizikal materyali kisaltilmis bir bigimde tekrarlanir. Burada dikkat gekici bir nokta, bestecinin
eserin son iki Olgiisiindeki zaman isaretini degistirmis ve ¥4'lik Olgiyli 2/4'lik Olgiliyle degistirmis
olmasidir.

“Goy-gol”

=1
Son ya-sil dag-lar - dan, su - Ju bag - lar-dan, mx~chin dom -~ ey dam -

1
ye-no-ds  ddg- mo - din u - u-fo gOy-gol. Qo-naqg g0 - hin, iz

bu el - b - o, se-vinec qon-sun hor k- nl - I -« roo Goy-gol
<0
M 3 —
T t 13 + T ———t T T —r—t T =3 T —
%ﬂ—: F=SFE = =E S === == e
o - zkz bir wh - vo - dir, 0o - ma wk  dd-gOb o ol - 1o,

Sekil 2. Memmedova.2017, 46s.
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N. Memmedov'un sarkilari, Azerbaycanl sarkicilarin repertuvarinda her zaman 6zel bir yere
sahip olmus ve 6nde gelen Azerbaycanli sarkicilar tarafindan kaydedilip seslendirilmistir.

3.S0ONUC

Neriman Memmedov'un vokal yaraticiliginda ulusal miizik diislincesi dnemli bir yer tutmaktadir.
Goriildigii tlizere, sarkilarinda Azerbaycan halk miiziginin tinilari, mugam o6zellikleri ve ulusal ritim
unsurlari, siirsel metinle organik bir sekilde birlesmektedir. Bestecinin siire basvurmasi sadece miizik
yaratmay1 amaglamamaktadir. Ulusal ve manevi degerlerin korunmasina ve yiiceltilmesine hizmet eden
bir sanatsal kavram olusturmaktadir.Azerbaycan siirinin zengin imge sistemi, onun miizikal
yaraticiliginda yeni ifade bi¢imleri kazanmaktadir. Bu nedenle bestecinin sarkilart hem profesyonel
miizik drnekleri, hem de ulusal kiiltiiriin tasiyicilart olarak degerlendirilmektedir.

Aragtirma, siirsel metnin Neriman Memmedov'un vokal yaraticiliginda 6énemli bir rol oynadigini
gostermektedir. Besteci, siirin duygusal icerigini sarkilarina derinden islemis ve bunlar1 miizik diliyle
yiiksek bir sanatsal diizeyde ifade etmistir. Sarkilarindaki séz ve miizigin birligi, siirsel imgelerin
miizikal olarak somutlastirilmasi ve ulusal miizik geleneklerinin yaratici bir sekilde uygulanmasi dikkat
cekmektedir. Neriman Memmedov'un vokal yaraticiligi, Azerbaycan miizik kiiltliriinde siirsel metnin
miizik yoluyla ifade edilmesinin bagarili érneklerinden biridir.
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URETKEN YAPAY ZEKA DESTEKLiI MUHASEBE EGIiTiMi KONUSUNDA WOS
VE SCOPUS VERILERININ KARSILASTIRILMASI

) Ogr. Gor. Ismail Kihg¢aslan
Kocaeli Universitesi, Ali Riza Veziroglu Meslek Yiiksekokulu, Muhasebe
ismail.kilicaslan@kocaeli.edu.tr

Ozet

Dijital déniisiimiin ve biiyiik dil modellerinin hiz kazanmasiyla birlikte, iiretken yapay zeka (UYZ)
teknolojileri yiiksekogretimde ve 6zellikle dinamik bir yapiya sahip olan muhasebe egitiminde kokli
degisikliklere yol agmaktadir. Bu caligsma, iiretken yapay zeka destekli muhasebe egitimi {izerine yapilan
akademik aragtirmalarin kiiresel egilimlerini, mevcut literatiirdeki gelisimini ve tematik odak noktalarin
incelemeyi amaglamaktadir. Bu dogrultuda, diinyanin en prestijli iki akademik veri tabani olan Web of
Science (WoS) ve Scopus’ta indekslenen c¢alismalar karsilastirmali bir bibliyometrik analiz yontemiyle
ele alinmigtir. Arastirmanin veri setini, her iki veri tabanindan belirlenen anahtar kelimelerle tiiretilen
arama sorgular1 neticesinde elde edilen hakemli makaleler, bildiri kitaplar1 ve kitap boliimleri
olusturmaktadir. Analiz siirecinde; yillik yayin sayilari, en ¢ok atif alan yazarlar, 6nde gelen dergiler,
kurumsal is birlikleri ve iilkelerin bilimsel tiretkenlikleri nicel olarak karsilastirilmistir. Ayrica, anahtar
kelime es-goriiniim analizleri araciligiyla literatiirdeki tematik kiimelenmeler tespit edilmistir. Elde
edilen ilk bulgular, 6zellikle 2023 yil1 sonrasinda UYZ ve muhasebe egitimi kesisimindeki yaym
sayisinda her iki veri tabaninda da eksponansiyel bir artis oldugunu gostermektedir. Scopus veri
tabaninin daha genis bir yayin yelpazesi sundugu goriiliirken, WoS veri tabaninin ise etki degeri yiiksek
ve ¢ekirdek muhasebe egitimi dergilerine odaklandig1 belirlenmistir. Tematik analizler; aragtirmalarin
yogunlukla kisisellestirilmis Ogrenme siiregleri, etik sorunlar, akademik diiriistliik, miifredat
entegrasyonu ve 6grencilerin elestirel diisiinme becerilerinin gelistirilmesi izerine yogunlastigini ortaya
koymaktadir. Bu c¢alisma, muhasebe egitimi alanindaki arastirmacilara ve miifredat tasarimcilarina
mevcut kiiresel literatiiriin kapsamli bir haritasin1 sunarak gelecekteki akademik calismalara rehberlik
etmeyi hedeflemektedir.

Anahtar Kelimeler: Uretken Yapay Zeka, Muhasebe Egitimi, Web of Science, Scopus, Bibliyometrik
Analiz

COMPARISON OF WOS AND SCOPUS DATA ON GENERATIVE Al SUPPORTED
ACCOUNTING EDUCATION

Abstract

With the acceleration of digital transformation and large language models, generative artificial
intelligence (GenAl) technologies are driving radical changes in higher education and especially in
accounting education, which has a dynamic structure. This study aims to examine the global trends,
development in the existing literature, and thematic focuses of academic research on generative Al-
powered accounting education. Accordingly, the studies indexed in Web of Science (WoS) and Scopus,
the two most prestigious academic databases in the world, were handled with a comparative bibliometric
analysis method. The data set of the research consists of peer-reviewed articles, proceedings and book
chapters obtained as a result of search queries derived from keywords determined from both databases.
In the analysis process; annual publication numbers, most cited authors, leading journals, institutional
collaborations and scientific productivity of countries were compared quantitatively. In addition,
thematic clusters in the literature were identified through keyword co-view analyses. Initial findings
indicate an exponential increase in the number of publications at the intersection of GenAl and
accounting education in both databases, especially after 2023. While it was seen that the Scopus database
offered a wider range of publications, it was determined that the WoS database focused on high-impact
and core accounting education journals. Thematic analyses; It reveals that research focuses heavily on
personalized learning processes, ethical issues, academic integrity, curriculum integration, and the
development of students' critical thinking skills. This study aims to guide future academic studies by
providing researchers and curriculum designers in the field of accounting education with a
comprehensive map of the available global literature.
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1. GIRIS

Endiistri 4.0 ve ardindan gelen toplumsal doniisiim siirecleri, is diinyasinin ve akademik
disiplinlerin operasyonel mekanizmalarini temelden sarsmistir. Bu sarsintidan en ¢ok etkilenen alanlarin
basinda ise finansal verilerin kaydedilmesi, smiflandirilmast ve raporlanmasi siireglerini igeren
muhasebe disiplini gelmektedir. Geleneksel muhasebe algisi, yalnizca veri girisi ve defter tutma
faaliyetlerinden ibaretken; modern donemin gereksinimleri, muhasebe profesyonellerinin stratejik karar
alma, veri analitigi ve risk yonetimi gibi {ist diizey yetkinliklere sahip olmasini zorunlu kilmaktadir.
Tam da bu evrim siirecinde, 2022 yilinin son g¢eyreginde OpenAl tarafindan ChatGPT'nin piyasaya
siiriilmesiyle somutlasan iiretken yapay zeka (UYZ) teknolojileri, egitim ekosistemine yikici bir
inovasyon olarak giris yapmustir.

Uretken yapay zeka, kullanicilarin dogal dil girdilerini isleyerek saniyeler iginde anlamli metinler,
kod bloklari, finansal analiz raporlar1 ve karmagik matematiksel hesaplamalar {iretebilen algoritmalara
dayanmaktadir. Bu durum, muhasebe egitiminin metodolojik yapisim1 dogrudan etkilemektedir.
Ogrenciler artik mizan hazirlama, bilango diizenleme veya gelir tablosu analizi gibi teknik siirecleri
yapay zeka araglar1 vasitasiyla otomatize edebilmektedir. Dolayisiyla, muhasebe egitiminde "neye
odaklanilmasi gerektigi" sorusu hi¢ olmadig1 kadar kritik bir hale gelmistir. Egitimciler, yapay zekanin
sundugu firsatlar1 miifredata entegre etmekle, akademik diirlistliigii ve intihal risklerini yonetmek

arasinda hassas bir dengede durmaktadir.

Yiksekogretimde yapay zeka entegrasyonunun hizi, akademik yazinda da muazzam bir yayin
patlamasina yol agmustir. Arastirmacilar, UYZ araglarinin muhasebe egitimindeki pedagojik roliinii,
Ogrencilerin elestirel diisiinme becerilerine etkisini ve dlgme-degerlendirme kriterlerinin nasil revize
edilmesi gerektigini hararetle tartismaktadir. Ancak, literatiiriin bu denli hizl1 biiylimesi, mevcut bilgi
birikiminin hangi yéne dogru evrildigini, hangi temalarmm oOne ¢iktigim1 ve hangi eksikliklerin
bulundugunu tespit etmeyi zorlastirmaktadir. Bilimsel literatiiriin haritalandirilmasi ve egilimlerin nicel
olarak ortaya konulmasi amaciyla siklikla bagvurulan bibliyometrik analiz yontemi, bu karmasay1
anlamlandirmada en giiglii aractir.

Akademik literatiiriin taranmasinda ve analiz edilmesinde iki devasa platform kiiresel standartlari
belirlemektedir: Clarivate Analytics tarafindan yonetilen Web of Science (WoS) ve Elsevier biinyesinde
yer alan Scopus. Bu iki veri tabani, indeksleme kriterleri, dergi kapsamlari, atif haritalar1 ve cografi
cesitlilikleri bakimidan belirgin farkliliklara sahiptir. Uretken yapay zeka destekli muhasebe egitimi
gibi ¢ok yeni ve interdisipliner bir konuda yapilacak literatiir incelemesinin, tek bir veri tabam ile
siirlandirilmasi, resmin tamamin1 gormeyi engelleyebilir. Bu nedenle, hem WoS hem de Scopus
verilerinin karsilagtirmali olarak analiz edilmesi, literatiiriin derinligi ve genisligi hakkinda daha
biitiinciil ve giivenilir sonuglar sunacaktir.

Bu caligmanin temel amaci, iiretken yapay zeka destekli muhasebe egitimi konusundaki akademik
yaymlarin WoS ve Scopus veri tabanlarindaki durumunu karsilagtirmali bibliyometrik analiz yontemiyle
incelemektir. Bu dogrultuda, yillik yayin sayilari, 6nde gelen dergiler, en iiretken iilkeler, kurumlar, aktif
yazarlar ve anahtar kelime aglari {izerinden tematik kiimelenmeler analiz edilecektir. Calismanin,
muhasebe egitimi alaninda miifredat gelistiren akademisyenlere, egitim teknolojisi arastirmacilarina ve
gelecekte bu alanda tez veya makale hazirlayacak bilim insanlarina kapsamli bir rehber ve teorik zemin
sunmasi beklenmektedir.

2. KAVRAMSAL CERCEVE VE LITERATUR
2.1. Muhasebe Egitiminde Uretken Yapay Cihan Déniisiimii

Muhasebe egitimi, dogas1 geregi kurallara bagli, mevzuat odakli ve yapilandirilmis veri setleriyle
calisan bir yapiya sahiptir. Geleneksel pedagojik yaklagimlar, 6grencilere ¢ift tarafli kayit sistemini,
hesap plam1 mantigin1 ve standart finansal tablolarin mekanik olarak olusturulmasini O6gretmeye
odaklanmustir. Ancak iiretken yapay zeka, bu mekanik siire¢lerin tamamini insan hatasindan arindirilmis
bir sekilde iistlenebilecek kapasitededir. Biiylik Dil Modelleri (LLM), yalmzca basit muhasebe
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kayitlarii gergeklestirmekle kalmayip, karmasik uluslararasi finansal raporlama standartlarina (UFRS)
uygun yorumlamalar yapabilmekte ve vergi mevzuatindaki bosluklari analiz edebilmektedir.

Bu teknolojik yetkinlik, muhasebe egitiminde "teknik uygulayici" yetistirme modelinin
gegerliligini yitirmesine neden olmaktadir. Yeni donemde muhasebe egitiminin vizyonu, yapay zekanin
tirettigi ¢ciktiy1 dogrulayabilen, finansal verileri stratejik vizyonla harmanlayan ve etik sinirlar1 koruyan
"analitik danigmanlar" yetistirmek olmaldir. Literatiirde, UYZ'nin muhasebe egitimindeki rolii
genellikle iki boyutlu ele alinmaktadir: Birinci boyut, yapay zekanin bir "0gretim asistan1" veya
"kisisellestirilmis &zel ders araci" olarak kullanilmasidir. Ogrenciler, anlamadiklar1 bir muhasebe
standardini yapay zekaya farkli 6rneklerle aciklatabilmekte ve kendi 6grenme hizlarina uygun doniitler
alabilmektedir. Ikinci boyut ise, yapay zekanin dlgme ve degerlendirme sistemleri {izerindeki tehdididir.
Ev odevleri, vaka analizleri ve agik uglu smnavlarin yapay zeka tarafindan kolaylikla ¢oziilebilmesi,
geleneksel degerlendirme yontemlerinin gilivenilirligini sarsmaktadir.

2.2. Bilimsel Veri Tabanlarinin Karsilastirilmasi: WoS ve Scopus

Bilimsel arastirmalarin niteligini ve niceligini 6l¢gmede kullanilan veri tabanlari, akademik
diinyanin omurgasini olusturmaktadir. Web of Science, titiz se¢im kriterleri, etki faktorii (Impact Factor)
odakl1 yapis1 ve koklii gecmisiyle en prestijli indeksleri (SCI-Expanded, SSCI, AHCI, ESCI) biinyesinde
barmdirir. WoS, nicelikten ziyade nitelige dnem veren bir filtreleme mekanizmasina sahiptir. Diger
taraftan Scopus, 2004 yilinda Elsevier tarafindan gelistirilmis olup, genis dergi havuzu, kitap ve bildiri
kitaplarim1 kapsama kabiliyetiyle bilinir. Scopus, 6zellikle disiplinler aras1 alanlarda ve yeni gelisen
teknolojik trendlerde WoS'a kiyasla daha hizli reaksiyon gostermekte ve daha fazla yayim
indekslemektedir.

Uretken yapay zeka gibi 2023 y1l1 itibariyla patlama yasayan bir alanda, iki veri tabaninin kapsam
hiz1 ve derinligi farklilasmaktadir. Scopus, konferans bildirilerini ve yeni kurulan acik erigimli teknoloji
dergilerini hizla biinyesine katmasi sebebiyle, yapay zeka literatiiriinii daha genis bir yelpazede sunar.
WoS ise, kokli muhasebe ve egitim dergilerindeki (6rnegin Journal of Accounting Education,
Accounting Education) hakem siireclerinden gecmis yiiksek kaliteli ve olgunlagmis calismalar1 listeler.
Bu ¢alismada iki veri tabaninin karsilastirilmasi, hem hizli gelisen teknolojik dinamikleri (Scopus) hem
de akademik olgunluk ve yiiksek etki diizeyini (WoS) ayn1 anda gorebilmeyi miimkiin kilmaktadir.

3. METODOLOJI
3.1. Arastirmanmin Amaci ve Sorulari

Bu arastirmanin temel amaci, tiretken yapay zeka destekli muhasebe egitimi konusundaki kiiresel
literatiiri WoS ve Scopus veri tabanlar lizerinden karsilastirmali olarak analiz etmektir. Bu ana amag
dogrultusunda su arastirma sorularina yanit aranmigtir:

1. Uretken yapay zeka destekli muhasebe egitimi yayinlarinin WoS ve Scopus'taki yillik dagilin
nasildir?

2. 1lgili alanda en yiiksek bilimsel iiretkenlige ve etkiye sahip dergiler, yazarlar ve iilkeler hangileridir?

3. Her iki veri tabanindaki anahtar kelime es-goriiniim analizlerine gdre 6ne ¢ikan tematik kiimelenmeler
ve kavramsal yapilar nelerdir?

3.2. Veri Toplama Siireci ve Arama Stratejisi

Verilerin toplanmasi siireci Haziran 2026 tarihinde gergeklestirilmistir. Veri kaybin1 6nlemek ve
giincel literatiirii tam yakalamak adina herhangi bir baslangi¢ yili kisitlamasi getirilmemis, ancak
iiretken yapay zekanin dogas1 geregi yayinlarin tamaminin yakin doneme ait oldugu goriilmistiir. Arama

sorgular1, konunun {i¢ temel bilesenini ("iiretken yapay zeka", "muhasebe" ve "egitim") kapsayacak
sekilde mantiksal operatorlerle (AND/OR) yapilandirilmastir.

WoS igin kullanilan arama sorgusu: TS=("generative AI" OR "ChatGPT" OR "large language
models" OR "artificial intelligence") AND TS=("accounting education" OR "accounting learning" OR
"accounting teaching" OR "accounting curriculum") seklinde belirlenmistir. Benzer sekilde Scopus i¢in:
TITLE-ABS-KEY("generative AI" OR "ChatGPT" OR '"large language models" OR "artificial
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intelligence") AND TITLE-ABS-KEY("accounting education" OR "accounting learning" OR
"accounting teaching" OR "accounting curriculum") sorgusu ¢alistirilmistir. Arama neticesinde elde
edilen veriler, bibliyometrik analiz yazilimlarina aktarilmak iizere diiz metin (plain text) ve BibTeX

formatlarinda indirilmistir.

Tablo 1. WoS ve Scopus Veri Taban1 Arama Metrikleri ve Genel Veri Seti Yapisi

Metrik / Ozellik

Veri Kapsami / Indeksler

Toplam Yayin Sayisi

Yayin Tiirleri Dagilimi

Ortalama Atif Sayisi (Yaymn
Basina)

Yazar Sayist (Toplam)

Tek Yazarli Yayin Sayisi

Web of Science (WoS)

SSCI,
ESCI, CPCI

SCI-EXPANDED,

142

Makale (%78), Bildiri (%15),
Diger (%7)

8.4

312

18

Scopus

Tiim Scopus Indeksleri

285

Makale (%54), Bildiri (%38),
Kitap Boliimii (%38)

4.2

645

24

3.3. Veri Analizi

Elde edilen bibliyometrik verilerin analizinde R tabanli "bibliometrix" paketi (Biblioshiny
araylzii) ve ag gorsellestirme yazilimi olan VOSviewer kullanilmigtir. Analiz kapsaminda ilk olarak
betimsel istatistikler ve performans analizleri (yayin sayilari, kaynaklar, yazarlar ve iilkeler bazinda)
gerceklestirilmistir. Tkinci asmada ise entelektiiel yapiy1 ortaya koymak adina iilkeler arasi is birligi
aglar1 ve anahtar kelime es-goriiniim analizleri (co-occurrence analysis) yapilmistir. Bulgularin
yorumlanmasinda iki veri tabaninin yapisal farkliliklan siirekli goz 6niinde bulundurulmustur.

4. BULGULAR VE TARTISMA
4.1. Yaymlarin Yillara Gore Dagilimi ve Performans Analizi

Uretken yapay zeka teknolojilerinin muhasebe egitimi literatiiriindeki yansimasi kronolojik
olarak incelendiginde, konunun son derece yeni ve ivmeli biiyiiyen bir trende sahip oldugu
goriilmektedir. 2022 yili 6ncesinde yapilan caligmalar genel olarak geleneksel yapay zeka, uzman
sistemler ve makine 6grenmesinin muhasebe meslegine etkileri {izerine yogunlasirken, liretken yapay
zeka ve biiylik dil modellerine yonelik spesifik ¢alismalarin miladi 2023 yili olmustur.

Tablo 2. Yayinlarin Yillara Gére Dagilimi (2022 - 2026%*)

Yil WoS Yaym WoS Yilhk Atif Scopus Yaym Scopus Yilhk
Sayisi Ort. Sayisi Atif Ort.
2022 ve Oncesi 8 12.5 22 6.1
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2023

2024

2025

34

52

38

2026* (ilk 6 Ay) 10

10.2

6.8

2.1

0.2

68

98

74

23

54

3.1

0.9

0.1

Tablo 2 incelendiginde, 2023 yiliyla birlikte her iki veri tabaninda da yaym sayisinda ciddi bir

sigrama yasandigi goriilmektedir. Scopus veri tabani, hizli indeksleme yetenegi ve konferans
bildirilerine genis yer vermesi sayesinde toplamda 285 yayina ulagarak WoS’un (142 yayin) yaklasik
iki kat1 biyiiklikte bir hacim sunmaktadir. Ancak, yayin basina diigen ortalama atif oranlarina
bakildiginda WoS’un (8.4) Scopus’a (4.2) kiyasla daha yiiksek bir etki degerine sahip oldugu
goriilmektedir. Bu durum, WoS’un daha segcici davrandigl ve etki degeri yiiksek ana akim dergileri
indeksledigi hipotezini dogrulamaktadir. 2025 and 2026 yillarindaki atif ortalamalarmin diistikligi,
yayinlarin heniiz ¢ok yeni olmasindan ve atif penceresinin darligindan kaynaklanmaktadir.

4.2. En Uretken Dergiler ve Kaynaklarin Analizi

Hangi dergilerin bu alandaki yaymlara onciiliik ettigini bilmek, aragtirmacilarin hedef dergi

secimleri i¢in stratejik oneme sahiptir. Kargilagtirmali analiz bulgulari, iki veri tabaninda 6ne ¢ikan

kaynaklarin niteliksel olarak farklilagtigini ortaya koymaktadir.

Tablo 3. WoS ve Scopus Veri Tabanlarinda En Cok Yaym Yapan Ilk 5 Dergi / Kaynak

Sira

Web of Science
(WoS) Dergi
Adi

Journal of
Accounting
Education

Accounting
Education

Issues in
Accounting
Education

Education and
Information
Technologies

Yayin

18

14

11

Scopus Dergi /
Konferans Adi

Journal of
Accounting
Education

ACM
International
Conference
Proceeding
Series

Accounting
Education

Lecture Notes in
Computer
Science

Yayin

21

16

15

12
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5 Computers and 7 Issues in 10
Education Accounting
Education

Tablo 3'teki veriler, Journal of Accounting Education dergisinin her iki veri tabaninda da lider
konumda oldugunu gostermektedir. Bu dergi, muhasebe egitimindeki teknolojik doniisiimlere dair 6zel
sayilar c¢ikararak literatiiriin gelisimine yon vermistir. WoS listesinde iist siralarda yer alan dergilerin
tamami egitim bilimleri ve muhasebe egitimi odakli koklii dergilerdir (Accounting Education, Issues in
Accounting Education). Buna karsin Scopus veri tabaninda, ACM International Conference Proceeding
Series ve Lecture Notes in Computer Science gibi dogrudan bilgisayar bilimi, miihendislik ve teknoloji
odakl1 konferans serileri {ist siralarda yer almaktadir. Bu bulgu, Scopus’un konunun teknik ve yazilimsal
boyutunu igeren bildirilere daha fazla alan a¢tigini, WoS un ise pedagojik ¢iktilara odaklanan makaleleri
on plana ¢ikardigimi gostermektedir.

4.3. Ulkelere ve Kurumlara Gore Bilimsel Uretkenlik

Uretken yapay zeka destekli muhasebe egitimi arastirmalarinda kiiresel liderligi hangi iilkelerin
iistlendigini belirlemek amaciyla yazarlarin kurumsal adresleri analiz edilmistir. Bulgular, teknolojinin
ve finans piyasalarmin gelismis oldugu tilkelerin akademik yazinda da baskin oldugunu gostermektedir.

Her iki veri tabaninda da Amerika Birlesik Devletleri (ABD) agik ara birinci siradadir (WoS: 45
yayin, Scopus: 78 yayin). ABD’yi sirasiyla Avustralya, Birlesik Krallik, Cin ve Gliney Afrika takip
etmektedir. Gelismekte olan iilkeler arasinda Cin, 6zellikle Scopus veri tabaninda yiiksek yayin sayistyla
dikkat ¢ekmektedir. Tirkiye ise her iki veri tabaninda da son yillarda ivme kazanan bir grafik
sergilemekte, Ozellikle vakif ve devlet {iniversitelerindeki muhasebe akademisyenlerinin bireysel
cabalariyla literatiirde yer edinmeye c¢alismaktadir. Kurumsal bazda ise Brigham Young University
(ABD), University of Pretoria (Giiney Afrika) ve Monash University (Avustralya) en iiretken kurumlar
olarak one ¢ikmaktadir.

5. TEMATIK KUMELENME VE METIiN MADENCILIGi ANALIZLERI

Yayinlarin baslik, 6zet ve anahtar kelimelerinden hareketle gerceklestirilen anahtar kelime es-
goriiniim analizleri (keyword co-occurrence), tiiretken yapay zekanin muhasebe egitimindeki
izdiisimiiniin hangi kavramsal aglar etrafinda sekillendigini gdostermektedir. VOSviewer araciligiyla
yapilan analizler sonucunda WoS verileri 3 ana kiimede, Scopus verileri ise daha daginik olarak 4 ana
kiimede toplanmustir.

Tablo 4. WoS ve Scopus Verilerindeki Tematik Kiimelenmelerin Karsilastirilmasi

Kiime No WoS Veri Tabam Tematik Scopus Veri Tabam Tematik
Odak Noktalar Odak Noktalari
Kiime 1 Pedagojik Doniisiim, Miifredat =~ Teknolojik Altyapi, Biiyiik Dil
Revizyonu, Elestirel Diisinme, =~ Modelleri, Dogal Dil Isleme,
Karar Alma Becerileri. ChatGPT Yazilim
Performansi.
Kiime 2 Akademik Diirastliik, Etik, Egitimde Dijitallesme,
Intihal Tehditleri, Olgme ve Uzaktan Egitim,
Degerlendirme Giivenligi. Kigisellestirilmis ~ Ogrenme,
Ogrenci Memnuniyeti.
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Kiime 3 Muhasebe Mesleginin ~ Etik Kaygilar, Intihal Onleme
Gelecegi, Otomasyon, Politikalari, Smav Giivenligi,
Muhasebeci Yetkinlikleri, Regiilasyonlar.
Endiistri Beklentileri.
Kiime 4 - Muhasebe Bilgi  Sistemleri
(MBS), Veri Analitigi, Bulut
Muhasebe Entegrasyonu.

Tablo 4 detayli olarak incelendiginde, iki veri tabaninin entelektiiel haritasindaki farklar
netlesmektedir. WoS’taki arastirmalar daha ¢ok "Egitimsel ve Pedagojik Etkilere" odaklanmaktadir.
WoS Kiime 1, yapay zekanin siniflarda nasil bir 6grenme araci olarak kullanilacagini ve miifredatin
nasil doniistiiriilecegini tartisirken; Kiime 2, tamamen etik ve Olgme-degerlendirme giivenligine
yoOnelmistir. Scopus’ta ise "Teknik Entegrasyon ve Yazilim Performansi" baskindir. Scopus Kiime 1 and
Kiime 4, biiyiik dil modellerinin teknik kapasitelerini, muhasebe bilgi sistemlerine (MBS) nasil entegre
edilecegini ve kodlama-veri analitigi siire¢lerini inceleyen miithendislik/bilgisayar bilimi yaklagimlarin
icermektedir. Bu durum, muhasebe egitiminin artik sadece sosyal bir bilim dali olarak degil, veri
bilimiyle i¢ ice ge¢mis hibrit bir disiplin olarak ele alindiginin en somut kanitidir.

6. MUHASEBE EGITiMi iCIN STRATEJIK CIKARIMLAR VE ONERILER

Bibliyometrik analizden elde edilen bulgular ve literatiirdeki tartigmalar 1s181nda, yiiksekogretim
kurumlarindaki muhasebe egitimi boliimleri i¢in su stratejik oneriler sunulabilir:

Miifredatlarin Yeniden Tasarlanmasi: Geleneksel kayit tutma derslerinin agirhigi azaltilmali,
bunun yerine 6grencilerin yapay zeka araclarini kullanarak finansal analiz yapabilecekleri, "Yapay Zeka
Destekli Finansal Raporlama" ve "Muhasebede Veri Analitigi" gibi dersler miifredata zorunlu olarak
eklenmelidir.

Olgme ve Degerlendirme Yéntemlerinin Déniisiimii: Ev 6devleri ve ezbere dayali sinav modelleri
gecerliligini yitirmektedir. Bunun yerine, smif i¢i anlik uygulamalar, s6zlii sunumlar, yapay zeka
¢iktilarmin dogrulugunu sorgulayan elestirel vaka analizleri ve proje tabanli degerlendirme yontemleri
benimsenmelidir.

Etik ve Akademik Diiriistliik Bilinci: Ogrencilere yapay zeka kullanimini tamamen yasaklamak
gercekei bir ¢oziim degildir. Bunun yerine, yapay zekanin etik kullanimi, kaynak gosterme kurallar ve
"haliisinasyon (yapay zekanin uydurma veri Uretmesi)" risklerine karsi farkindalik egitimleri
verilmelidir.

7. SONUC

Bu calisma, yiiksekogretimde devrim niteliginde etkiler yaratan iiretken yapay zeka destekli
muhasebe egitimi konusundaki akademik literatiirii, Web of Science ve Scopus veri tabanlar1 iizerinden
karsilagtirmali olarak analiz etmistir. Performans analizleri, konunun 2023 y1ili sonrasinda muazzam bir
bliylime trendine girdigini, kiiresel olarak ABD ve gelismis bati {ilkelerinin alana Onciiliik ettigini
gostermektedir. Karsilastirma sonuglar1, Scopus’un genis yayimn havuzu ve teknik bildiri kapsamiyla
niceliksel bir {istiinliik sagladigini; WoS’un ise yiiksek atif ortalamalar1 ve ¢ekirdek muhasebe egitimi
dergilerine odaklanan yapisiyla niteliksel bir derinlik sundugunu ortaya koymustur. Tematik analizler
ise literatiiriin pedagojik doniislim, etik kaygilar ve teknik yazilim entegrasyonu arasinda dengelendigini
gostermektedir.

Her bilimsel ¢alisma gibi bu arastirmanin da baz1 kisithliklar: bulunmaktadr. i1k olarak, analizler
yalmzca WoS ve Scopus veri tabanlari ile sinirlidir; Google Scholar, TR Dizin veya PubMed gibi diger
platformlar kapsama dahil edilmemistir. Ikinci olarak, arama sorgusunda kullanilan anahtar kelimelerin
cesitliligi sonuglar1 dogrudan etkilemistir. Gelecek ¢alismalarda, belirli iilkelerin (6rnegin Tiirkiye’deki
{iniversitelerin) yerel veri tabanlarindaki egilimleri incelenebilir veya belirli UYZ araglarinin (ChatGPT,
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Claude, Gemini vb.) muhasebe egitimindeki deneysel basar1 performanslarini karsilastiran meta-analiz
caligmalar yiiriitiilebilir.
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